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FOLKTALES
REIMAGINED

A folktale is a story that is passed down orally from generation to generation. These
stories, which often originate from popular culture, reflect the culture’s experiences and
norms with the aims to pass on important societal morals and norms.

But in an ever-shrinking world, as our boundaries blur, we wondered what would happen
if traditional folktales were reimagined by a different culture and generation? Will they
reflect our changing times or show that some things never change? Will they highlight
our differences or show that we are more alike than we think? The Folktales Reimagined
project aims to artistically answer these questions.

The project, which was born out of creative partnerships built during the Sharjah World
Book Capital (SWBC), has now been adopted by UAEBBY. Our aim is to continue to
pursue SWBC'’s goals by honouring heritage while promoting cross-cultural dialogue and
exchange of ideas. The project invites artists from two very different cultures to reimagine
each other’s most popular folk tales.

In this iteration, we invited five UAE artists and five Greek artists to reimagine each
other’s most popular folktale characters. What you see here is a new generation retelling
the stories of our past through their eyes and experiences. It is a conversation between
cultures and a blend of ideas and expressions.

We invite you to examine the retelling of these folktales by these artists and to add to the
conversation your own interpretation of these stories.
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ANAAHMIOYPIQNTAZ
TOYZ AAIKOYZ MYOOYZ

‘Evag Aaiikdg pubog ival pia 1oTopia mou JETadiSETal MPOPOPIKA ATTo YEVIA O€ YeVid. AUTEG oL
I0TOPIEG, TTOU GUXVA TIPOEPXOVTAL ATTO TOV TOAMITIGHO TOU AdoU, QVTIKATOMTPI{oUV TIG EUMEIPIEG KAl
TA OTOIXEIQ TOU TTOMTIGHOU UE OTOXO VO METAPEPOUV ONMAVTIKA KOIVWVIKA 110N Kat KAVOVIGUOoUG.

AAN\G o€ évav KOGHO TTOU GUPPIKVWVETAL S1apKWG, KABWG Ta 6ptd pag 6oAwvouy,
avapwtnOrikape Tt 0a cupBei av ol mapadooiakoi Adikoi pubot avadnuiovpynbouvv amo évav
S10POPETIKO TONITIGHO Kal pia S1aQOPETIKN YEVIA; Oa avTIKATomTpi{ouv TV EMOXN KOG TTOU
alladet j Ba dgifouv oT1 Kamola mpdypata Sev aAdalouv moté; Oa Tovioouv TiG S1aPopPEG pag
1 Ba dgifouv o611 pordloupe MePIoCcOTEPO am’ O,Tt VORi{oupE; To £pyo «AvadnHUiovpywvTag
TouG AdikoUG MUBoUG» GTOXEVEL VO OMAVTIOEL GE AUTA TA EPWTHHATA HECA ATTO TNV TEXVN.

To €pyo, Tov yevviOnKe amo SnUIOUPYIKEG GUVEPYATIEG TOU AvaNTUXONKAV KATA TN
Siapkela tng Naykoopiag Mpwtevouoag Tou Bifhiov Zdaptla (SWBC), éxel Twpa vloOeTnOei
ané tnv IBBY Hvwpévwv ApaBikwv Epipatwv (UAEBBY). Z16x0G pag gival va cuvexicoupe
va mpowBoUlpe Toug 6ToXoUG TG SWBC, TIpwVTag TNV Mapddoon evw MPodyoupE ToV
SiamoAtiopiko Sialoyo kai tnv avralhayn 16ewv. To épyo mpookalei KahAitéxveg amé Suo
TIOAU 810 OPETIKOUG TOAITIGHOUG VA avadnIoUPY 00UV TOUG Mo SNMO@IAEIG Adikoug
HUB0UG, 0 évag Tou dAAou.

Me Bdon autr) TV Mpooéyyion, MPooKaAéoape mMEVTe KaANTEXveG and Ta Hvwpéva Apafikda
Epipdta kat mévte KaAitéxveg amd tnv EAAGSa va avadnpioupyrncouv Toug mo SnUo@iAeEig
XOPAKTAPES KWV pUBWV, 0 €évag Tou dAAou. AuTo Trou BAémeTe 6w €ival pia VEd YEVIA TTOU
avadinyeital Tig I0Topieg Tou MapeAO6VTOG péoa amd Ta pdtia Kat TG EUMElpie TnG. Eival pia
GUVOMIAia HETAEU TTOMTIGHWV KAl £€VOG CUVSUAGHOG ISEWV Kal EKPPATCEWV.

Yag MPOOKAANOUME VO TTAPATNPNOETE KAl VO AMOAAUCETE TRV avadiiynon autwy Twv AdiKWV
HUBwV améd autol¢ Toug KAANITEXVEG Kal va TTPooBéoeTe oTn cu{itnon tn SIKN 0ag punveia
TWV LIOTOPIWV.
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THE UAE BOARD ON BOOKS
FOR YOUNG PEOPLE (UAEBBY)

The UAE Board on Books for Young People (UAEBBY), a non-profit organization, is the
national section in the United Arab Emirates of the International Board on Books for Young
People (IBBY). The UAEBBY is part of a global network of people from around the world who
pledged to provide books for children and to promote a culture of reading. UAEBBY seeks to
reinforce global awareness through children’s literature and to publish books of high scholarly
and artistic standards. UAEBBY works towards improving the literary scene by supporting and
training authors as well as illustrators who are interested in children’s literature.

ME THN IBBY HNQMENQN APABIKQN
EMIPATQN (UAEBBY)

To EBvIkO Turua tng IBBY Hvwuévwy Apafikwv Eppdtwy (UAEBBY) amotelei pépog tng AteBvoig
Opyavwong BiBAiwv yia tn Neotnta. H UAEBBY eivat pn kKepSoOoKOTIKY 0pydvwon Kot ammoTeAEL
U€POG EVOC TAYKOGUIOU SIKTUOU avBpWwV amo GAO ToV KOGHO TTOU £X0UV SECUEUTE! va TTAPEXOLV
BiBAia yia maudia kat va mpowBouv Tnv KouAtoupa TG avayvwongc. To UAEBBY emdiwkel va
€VIOXVOEL TNV TTAYKOOUIa evalcOnTomoinon péow tng maudikrg Aoyotexviag Kat va ekdidel BiBAia
VYNAWV EMOTNUOVIKWV Kal KAANTEXVIKWV TTpodiaypapwv. H UAEBBY epyddetat yia tn BeAtiwon
NG AOYOTEXVIKNG TTapaywyn ¢ umootnpilovtag Kat EKMatdeovVTag CUYYPAPEIG KaBWG Kalt
EIKOVOYPAPOUGC TTOL evSla@EépovTal Yia TNV maldIki Aoyotexvia.

aadly

a0l it @alloll yalaoll
‘The UAE Board on Books for Young People
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IBBY GREECE

The Greek IBBY national section is the circle of the Greek Children’s Book, a non-profit,
non-governmental cultural association, officially founded in 1969 by 25 children’s literature
personalities who had been in contact with IBBY since 1958. Its members (writers, illustrators,

translators, publishers, librarians, university professors, researchers, teachers, philologists,
and psychologists) are committed to promoting the aims of the International Book and Youth
Organization (IBBY) by bringing books and children together.

IBBY Greece has developed a wide range of national activities that include seminars, annual
prizes for children’s books and personalities promoting children’s literature, establishment and/or
support of children’s libraries, as well as various publications, such as anthologies, NS seminars’

papers, books other informative or educational material. The enthusiasm, hard work and
endeavours of IBBY Greece have led to an impressive flourishing of Greek children’s literature in
the last three decades.

ME TO EAAHNIKO TMHMA THX IBBY-KYKAOX
TOY EAAHNIKOY TAIAIKOY BIBAIOY

To EN\nviké Turua tng IBBY-KukAog Tou ENAnvikou Maidikou BiBAiov, gival pun KepSOOKOTIKO, Un
KUBEPVNTIKO TIONITIOTIKO OWHATEIO, TO 0moi0 I6PUBNKE emionua To 1969 amd 25 MPOCWITIKOTNTEG
NG MaSIKNG AoyoTexviag mou gixav emagn pe tnv IBBY amé to 1958. Ta péAn tou (cuyypaeeic,
EIKOVOYPAQPOI, UETAPPAOTEG, eKSOTEG, BIBAIOONKOVOUOL, KABNYNTES TIAVEMIOTN IO, EPELVNTEG,
Sdokalol, pINoAoyol kat Yuxohdyot) Seopevovtal va mpowBolv Toug okommoug TG Alebvoug
Opyavwong BiAiwv yia tn Neotnta (IBBY) @épvovtag ta BiBAia kovtd ota maidid.

To EN\nviké Turua tng IBBY avamtUooel pia eVpeia YKApA EBVIKWY SpaoTnploTHTwy Tou
nep\apBavouy oepvapla, trnota Bpapeia oe maidika BiBAia Kal TPOOWTIKOTNTEG TTOL TTPOWBoVV
Vv madIKr Aoyoteyvia, idpuon kar/r) umooTrpiEn madikwv BiBABNKWY, kaBwE Kat Sidpopeg
SNUOCIEVOELC, OTTWE avOONOYIES, TIPOKTIKA Ogpvapiwy, BiBAia kat AAO evnuePWTIKS 1) TaldaywyIKo
UAIKO. O evBouotaopog, n okAnpr Souleld Kat ot mpoomdbeleg Tng IBBY otnv EAAGSa €xouv odnyroet
O€ JIa EVTUTIWOLAKT avBogopia TG ENNVIKNAG TaSIKNG AOyoTEXVIOG TIG TEAEUTAIES TPEIG SEKAETIEC.
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THE MUNICIPAL LIBRARY
OF THESSALONIKI

The Municipal Library of Thessaloniki was founded in 1938 by Georgios Vafopoulos, who was
essentfially its first director, and the opening of its operation took place in the Spring of 1939 with
approximately 2.500 books. Today, the Central Library has 120.500 volumes of books.
From the first years of its operation, the readers of the city showed a special interest in the
quality and usefulness of the services it offered and still offers today.

Georgios Vafopoulos also established one of the first lending departments in Greece
(1956), the first library branch (Library of Lower Toumpa, 1957) and the first mobile
library (1963). In 1984, it was decided that the staff of the libraries of the Municipality of
Thessaloniki would consist exclusively of librarians.

Since 2001 the Central Library is housed at a new building in 27, Ethnikis Aminis St. Nowadays,
under the official name «Directory of Libraries», it provides services to the citizens of Thessaloniki
through a library network, consisting of the Central Library and 14 Regional Libraries.

Central
Municipal Libre
of Thessaloniki

CITY OF THESSALONIKI
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ME THN KENTPIKH AHMOTIKH BIBAIOOHKH
OEX>XANONIKHX

H AnpoTikn BiBAtoBrkn ©gooalovikng 16pUBnke To 1938 amd tov [ewpylo Bagomoulo, mou

uTIP&E OUCLAOTIKA O TIPWTOG S1ELBUVTHG TNG KAl TA EyKaivia TG AelToupyiag Tng ytvav tnv

Avoién tou 1939, pe 2.500 mepimou BiBAia. Zipepa o aplBPog Twv TeKUNPiwv TNG KEVTPIKAG
BiBAoOnkng avépyetal oe 120.500 TOpOUG BIBAIwV.

AT6 Ta TPWTA XPoVvia TN AElToupyiag TnG, TO avayVwoTIKS Koo TnG OANG £5€1e 181aitepo
€VOlAPEPOV YIa TNV TTOLOTNTA KAl XPNOIUOTNTA TWV UTTNPECLWYV TTOU TIPOCEPEPE KAl TIPOGPEPEL.
O lewpylog Bagpdmoulog idpuoe éva amd ta mpwTa SAVEIOTIKA TUApaTa oTnv EAAGSa (1956),
7o MpwTo mapdptnua BiBABRKNG (BiBAIoOrnkn Katw Tovumag, 1957) Kat Tnv mpwtn KivnTh
BitBA0OrKN (1963). To 1984, amo@acioTnKe 0TI TO TPOOWTKO TwV BIBAI0ONKWV Tou Ajpou
©eooalovikng Ba amoteAeital amokAeloTIKA ammé BiBAIoOnkovéuouG.

A6 10 2001 n Kevtpikr Anpotikn BiBAoBrikn oteydletal o€ véo Ktiplo atnv 086 EBVIKNAG Apivng
27. ZAMEPQ, YE TNV €Mionun ovopacia «AlevBuvon BiBAoBNKWV», TTAPEXEL UTTNPECIEG OTOUG
TOAITEG TNG O00alovikng péow evog Siktuou BIBAoONKwWy, TTou amoteleital amod Tnv Kevipikn
BiBAoOnkn kat 14 Nepipepelakég BiBAoOnkeg.

Db {2 f’ Kevtpwr)
> 2 Anpotkn E}\B]\loﬂl‘]m
TG \ 2 ©ecoahovikng
) aa—t
e~
AHMOZX OEXIAAONIKHE ~~
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UAE FOLKTALES
INTRODUCTION

The folktales of the United Arab Emirates are told over and over in every Emirati home.
They are a bridge that connects generations, bringing them together on late nights to share
and recite stories. Some of these stories were made to deter those who dare to go beyond

known borders of decorum or social expectations. This particular genre of folktales could
be considered a genuine expressions of Emirati socio-cultural values. They are regionally
known as al-Kharareef (plural) or al-Kharrofah (singular).

O p——
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EIZAFTQrH ZTOYZ AAIKOYZ MYOOYZ TQN
HNQMENQN APABIKQN EMIPATQN

Ot Aaikoi pubot Twv Hvwpévwy ApaBikwy Epipdtwy e€lotopouvtal Eava kal avd o Kabe
olkoyévela Twv Epipdtwv. Eivar pia yépupa mou cuvOEel yevIEG, TTOU TOUG EVWVEL Ta Bpddia péoa
and To poipacpa Kat tn Sirjynon Twv 1otoptwv. Kamoleg amd autég Ti¢ 1otopieg Snpioupyrnidnkav
Y10 va amoTpéYouV EKEIVOUG TTOU TOAUOUV va UTTEPBOUV Ta YVWOTA OpLa TNG KOCUIOTNTAG I TWV
KOWWVIKWV TIPOCSOKIWV. AUTO TO GUYKEKPIUEVO €i60¢ Aaikwv pUBwv Ba prmopouce va BewpnBei
YVNOla EKPPACT TWV KOIVWVIOTTOATICHIKWY a&lwv Twv Epipdtwv. Eival yvwotoi wg al-Kharareef

(mAnBuvTikoc) 1 al-Kharrofah (evikdq).

O p——
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BU ASSALASEL

THE MAN OF THE CHAINS

O ANOPQIMOX TON AAYZIAQN

BY FILOMILA VAKALI = SYROGIANNOPOULOU
AMNO TH OIAOMHAA BAKAAH-ZYPOTTANNOMOYAOY
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In the heart of the Emirates, tales of the enigmatic figure known as Bu Assalasel echo
through the sands. Towering over mortals, his presence evokes a primal fear and awe. Clad
in human guise but bearing the weight of chains that bind his immense power, he strides
through realms, his appearance defying the laws of time and place. Whether under the
blood-red moon or the scorching sun, his unsettling form emerges, leaving behind whispers
of dread and reverence. From bustling markets to silent villages, his haunting visits blur the
lines between reality and myth, his passage marked by the eerie echo of dragging chains. Is
he a guardian or a harbinger of doom?2 None can say, but his legend persists, a testament
to the boundless mysteries of the desert and the unseen forces that dwell within.

O p——

>V kapdid Twv Hvwpévwv Apafikwv Epipdtwy, ot pubot, yia Tov aviylatikd Xapaktripa
YVWOoTO w¢ Bu Assalasel, avinyolv péoa amo Tig appoudiéc. H emBANTIKA Tou mapouacia mavw
amnd Toug BvnToug, MpoKaAei Mpwtoyovo @ofo Kat §éoc. Mapouactdletal pe avOpwmvn popen,
ONKWVOVTAG To BAPog Twv aAucidwv mou §€vouv Tnv ameptoplotn dSuvaun Tou, dlapaivel avapeoa
o€ KOopOoUG TapaPlalovTag Toug VOUOUG TOU XPOVOU Kal TOU XWPou. Eite KATw armod To KATAKOKKIVO
PEYYAp!L EiTE KATW a6 TOV KAUTO HALO, N TPOUAKTIKH TOU LOP®N EMPAVICETAL, AQrVOVTAG
miow Tou YPIBUPOUC TPOHOU Kat EVAAPEIAG. ATTO TIC {wVTaVES ayoPEC OTA CLWTTNAG XWPLA, OL
a&éxaoTeg eMOKEPEIG TOL BOAWVOUV Ta Opla LETAEL TTPAYUATIKOTNTAG Kat pUBou, n Stadpopr Tou
OoNUASEVETAL OO TNV AVATPIXIAOTIKH NXW TwV aAucidwv ou o€pvel. Eivatl @UAaKag 1) TpodyyeAog
Kataotpo®nc. Kaveic Sev umopei va met, aA\d o BpUAog Tou mapapével, pia S100nkn yia ta
ATENEIWTA PUOTAPLA TNG EPHLOV KAl TIG AOPATEG SUVAELC TTOU KATOIKOUV PECT OE AUTHV.
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FILOMILA VAKALI = SYROGIANNOPOULOU
OIAOMHAA BAKAAH-SYPOTIANNOMOYAQY

Born in loannina, Greece, Filomila’s artistic journey began at the “Kostis lliadis” Fine Arts Institute,
followed by a distinguished career as a designer in Athens. Simultaneously, she honed her craft in
engraving and broadened her horizons through studies in philosophy, psychology, and literature.
Since 1979, Filomila has enchanted young readers with her illustrations and writings for children. As
a key figure in the Greek IBBY, she organized numerous exhibifions in collaboration with the Greek
Ministry of Culture, serving as General Secretary from 1991 to 1996. A respected speaker, she has
shared her expertise at seminars, with her lectures published in local journals.

Filomila's impact transcends borders, representing Greece in international literary forums and
showcasing her artwork worldwide. Her contributions have garnered several awards, including a
place on IBBY’s Honorary List, and she holds the tifle of Honorary Member of the Greek IBBY. With

creativity and advocacy, Filomila continues to leave an indelible mark on children’s literature.

O p— O

Tevvnuévn ota lwdavviva, n KaANTexVIKn mopeia Tng OlopnAag Eekivnoe amo to lvoTitouTto Kaiwv
Texvav «Kwotrg HAddng», akoAouBoupevn amo pia e€AIPETIKY KaplEpa wg oxeSAoTpla oTnV
ABrva. MapdA\nAa, BeATiwoe TIC SeEIOTNTEC TNG OTN XAPAKTIKN Kat SIEVPUVE TOUG 0pifOVTEC TNG
HEOW TWV 0ToLSWV TNG 0TN PIN0CO®Ia, TNV Yuxoloyia Kal Tn Aoyotexvia.

Amé 10 1979, n OhopnAa payeVEl TOUG VEAPOUE AVAYVWOTEG LE TIG EIKOVEG KAL TN Ypan
NG Q¢ péNog ¢ IBBY otnv EANGSQ, opydvwaoe TONNEG EKOEOCELG O CUVEPYATIA LE TO
YMmoupyEio VW TIPOCEPEPE TIG UTTNPECIEG TNG Kat wG Meviki Mpappatéag amod 1o 1991 éwg 1o
1996. Q¢ OUIAATPLA, LOIPACTNKE TNV EUTTEIPIA TNG OE CEUIVAPLA, UE TIG SIANEEELG TNG VA £XOUV
SNUOOIEVTEL O€ TOTIIKA TIEPIOSIKA.

H emppon tng Gilopnag unepPaivel Ta olvopa, ekmpoowmnwvtag tnv EANada oe Siebviy
AOYOTEXVIKA POPA KAl EKDETOVTAG TA £pYa TNG TAYKOOUIWE. Ot GUVEICPOPEG TNG £XOUV OTTOCTIACEL
apketd Bpapeia, cupmepapBavouévng piag 0éong otov TiunTiko Mivaka tng IBBY, evw eival ma
Emitipo MéNog Tou ENAnvIkoU Turpatog tng IBBY. Me dnuioupyikotnta Kal umoothpién, n ®opnia
ouveyilel va agrivel éva ave€itnho onpadt otnv maudikn Aoyotexvia.
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UM KARBAH WA LEEFAH

OYM KAPMITA TOYE AlIOA

BY VASILIS GRIVAS
AMO TON BAZIAH I'PIBA







In the Gulf region, the Palm stands as more than a mere tree; it's the very essence of life for the
Emirati people. Among the plethora of superstitions surrounding it, “Um Karbah wa Leefah”
looms ominously—a dark specter embodying the Palm’s darker side.

“Um Karbah wa Leefah” is not just a legend; it's a haunting presence, often found amidst
abandoned ruins and desolate farms. Towering over decrepit structures, its twisted form exudes
malevolence, with whispers of a bound jinn and tales of withered crops and mysterious illnesses

The very trunk of “Um Karbah wa Leefah” undulates unnervingly, with a ghastly visage at its
apex, striking fear into all who encounter it.

This chilling tale serves as a reminder of nature’s power and the consequences of disturbing its
delicate balance —a cautionary tale woven deep into the folklore of the Gulf.

O p——

3TNV mePLoyr Twv Xwpwv tou KOATou, o Doivikag avTimpoowieVel TOAU TIEPICOOTEPA amd éva am\o
Sévtpo. Na Toug avBpwmoug Twv Hvwpévwy ApaBikwv Eppdtwy gival n idla n ousia tng (wig.
MeTta&l Tng mMAnBWpPaAg Twv MPoAYEewV Tou To TepIBANouy, To “Um Karbah wa Leefah” mpoBaMet
AMENNTIKA- oAV éVa OKOTEIVO PAVTACHIA TTOU EVOWUATWVEL TN OKOTEWVN TAeUPA Tou Doivika.

To"“Um Karbah wa Leefah” 8ev givat am\wg évag BpUAog: ival pia TTapouaia TTou OTOIXEIWVEL CUXVA
Bpioketal avapeoa og eyKATONEAEIUMEVA EQEITIIA KA EQNUIKA aypoKTAUATA. EMBANTIKA mavw amd
ETOIUOPPOTIEC KATAOKEVEC, N OTPABWHEVN TOU LOP®N) EKTIEUTTEL LoXONPia, e PHUES Yia éva Sepévo
T(ivi Kal loTOPIEC VIO HAPAPEVES KANIEPYELEG KAl LUOTNPLWSELG aoBéveleg. O iS10¢ 0 KOPUOG Tou
“Um Karbah wa Leefah” AikviCeTal TPOUOKTIKE, L€ £Va AMOTPOTIAIO TIPOOWTIO OTNV KOPUPI TOU,
TIPOKAAWVTAG PO O GGOUE TOV CUVAVTOUV.

AUTOC O AVATPIXIAOTIKOG LUBOG A&lToupyei we umevBUIoN TNG SUVAKNG TG GUONG KAl TWV
OULVETTEIWV TNG Slatdpagng TnG vaioBNTNG TNG LCOPPOTTIAG - £VagG TTPOEISOTOINTIKOG HUBOG TTOU
Bpioketal Babid prllwpévog otnv mapddoon Twv Xwpwv Tou KoATou.
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VASSILIS GRIVAS
BAZIAHE PIBAY

Greek-born Vassilis Grivas is an arfist renowned for his work in a variety of media. His artistic works have
been exhibited in solo and collective exhibitions in Greece and abroad, winning important disfinctions.
Grivas' arfistic skills extend to the world of literature, where he has illustrated, over 100 books and covers
for both children and adults, working with prestigious publishers. His work is not limited to the visual arts.
He has also written and illustrated his own stories, which have received infernational acclaim.

In 2022, Grivas demonstrated his versatility by creating prints on linen exclusively for fashion designer
Dimifris Dassios's “Dassios S/S 22" campaign, and in 2024, he made a notable foray into the world of
fashion with his work on silk and linen fabrics exclusively for the “S/S 24" collection.

In 2022, he won 1st prize for his poster “Nanny - Queen of the Maroons” out of 1180 entries from 53
countries. The Nanny of the Maroons poster is on permanent display in the digital museum and soonin a
physical museum, the Jamaican Museum & Cultural Center Inc. JMCC Atflanta-USA).

Grivas is a proud member of the Greek Chamber of Fine Arts.

O p— O

O Baoihng lpiBag katayetat amd tnv EANaSa. Ta €pya Tou £X0UV EKTEDE( OE ATOUIKEG KAl CUNNOYIKEG
ekBEoelg, otnv EANGSa Kat 0To e€WTEPIKS, AMOCTIWVTAG ONUAVTIKES SIOKPIOELG.
'EX€L OUVEPYOOTEL UE PEYANOUG EKSOTIKOUG OIKOUG EIKOVOYPAPWVTAG TTEPICOOTEPA ATIO
100 BiBAia kat eEW@UAAa. Emiong, £xel ypAYel Kal EIKOVOYPAPNOEL TIG SIKEG TOU LOTOPIES,
kepdiCovtag S1eBv avayvwplon.

To 2022 képdioe To mpwto Bpafeio yia Ty agica tou «Nanny - Queen of the Maroons» avapeoa
ano6 1180 cupHETOXEG ammo 53 xwpeG. H apioa Tou autr ekTiBetal pévipa oto Pnelaké Mouaeio Kat
TIPOOEXWG OTO PUOIKS pouoeio Jamaican Museum & Cultural Center (JMCC Atlanta-USA).

To 2022 Snuiovpynoe prints og Aivo, AmoKAEIOTIKA yia TV Kapmavia «Dassios S/S 22» Tou
oxedlaoTtn podag Anunten NTdotou kat To 2024 prints o€ PETAEL kat Avd UPAOA, ATTOKAEIOTIKA
yla T ouAoyn «S/S 24 campaign» KAVOVTaG Pl CNUAVTIKN €i0080 0TOV KOOUO TNG Hodag.
Emiong, eivat péhog Tou EmpeAntnpiov EikaoTikwv Texvwv tng EANGSAG.

& p— &




BU RAS

THE BIG HEAD

TO METAAO KEDQAAI

BY EMMANUELA KAKAVIA
AMO THN EMMANOYEAA KAKABIA
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Life that fears life is not life
by Menander (ancient Greek poet, 4th century B.C.)



Bu Ras, a monstrous amalgamation of man and beast, prowls under the moon's eerie glow, its
presence heralded by a haunting howl akin to lycanthropy’s curse. With lion’s claws and donkey’s
hooves, it embodies the blurred line between humanity and the wild, evoking fear and fascination.

Its shadowy form emerges solely under the full moon’s radiance, draped in the ethereal
luminescence of lunar light. Legend tells of its merciless hunt, preying upon unsuspecting travelers
with cunning precision. Lurking in the darkness, Bu Ras strikes with a ferocious leap, draining its
victims of strength and life, leaving behind a trail of death and despair.

Survival against this malevolent force demands unwavering endurance, as it tightens its grip,
inflicting unbearable agony. Only through steadfast patience and resolve can one hope to
outlast Bu Ras, banishing it from their presence and thwarting its relentless hunt.

O p——

O Bu Ras, pia tTepatwdng ouvBeon avBpwiiou Kat Bnpiou, TEPIPEPETAL KATW aTTO TO avuTTEPPBANTO
PWE TOU PEYYAPLOU EVW N TTAPOUGIa TOU SNAWVETAL ATTO £Va AVATPIXIACTIKO OUPALAYTO, TTAPOHOLO
e Tou AukdvBpwrou. Me vixia Alovtaplol Kat ommAEG Yaiddpou, EVOWIATWVEL TO OPLo UETAEY
avOpPWITOU Kalt Ayplag @UOoNG, TPOKAAWVTAG GO0 Kat caynivn.

H okiwdng pop@n Tou eu@avieTal HOVO KATW Ao TO WS TOU QYEYYAPLOU, VTUUEVN UE TNV
aBépia Aapyn tou. O BpUAOG MIAJEL YIa TO AVEAENTO KUVHYL TOU TIPOG TOUG AVUTTOYI00TOUG
Ta&181WTeC pe mavoupya akpiBeta. Mapapovevovtag oto okotady, o Bu Ras xtumd pe éva
ONnp1wdeg AAua, oTEPWVTAS amd Ta BUATA Tou TN SUvapn Kat T {wr, agrvovTag Mow Tou éva
ixvoc Bavdtou kat ameAmoiag.

H emBiwon amévavti o€ auTrv TNV KAKOBoUAN SUvapn amaitei akAGvnTn avtoxr, Kabwg
o@iyyeL TN Aafr) Tou, TPOKAAWVTAG AVUTTIOQOPO TTOVO. MOVO e AKAGVNTN UTTOHOVH Kal
ATOPACIOTIKOTNTA UITOPE( KaVeig va eAmmiCel va uriepBei Tov Bu Ras, SiwyvovTag Tov Kalt

EepelyovTag amd To aveAENTO KUVIAYL TOU.
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EMMANUELA KAKAVIA
EMMANOYEAA KAKABIA

Emmanuela Kakavia is a multi-talented artist with diverse educational and professional achievements. She
holds a State Degree in Television Direcfing and a BA in History-Archaeology-Art and has developed her
skills through Byzantine art workshops and design courses. She hasiillustrated over 100 engaging stories for
both children and adults, many of which have been published, and has been a member of IBBY since 2018.
Her arfistic prowess was sealed by the prestigious A’ Design award in 2019.

Emmanuela’s career spans several fields, including television production for national and private channels.
Since 2021, she has ventured info silk scarf design, founding the brand “CULTOUR,” which highlights
lesser-known aspects of Greek culture. Her artistic joumey has also taken her to infernafional exhibitions, most
recently the 2%th Bratislava Biennale, where she participated with the Greek group of illustrators.
Residing in Athens with her family, Emmanuela continues to weave her artistic vision info diverse mediums,
enriching the cultural landscape with her creativity and passion.
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H Eppavouéha Kakafid givat pia moAutaAavTn KAAMTEXVISA LIE TIOIKIAEG EKTTAISEVUTIKEC Kal
EMAYYEAUOTIKEG EMTUYIES. Eival KATOXOG KpaTIKoU TITUXiou TNAEOTTTIKNG ZKNVoBEeaiag Kal Tuxiou
loTopiac-Apxatoloyiag-Téxvng, v £xel avamTUEEL TIG IKAVOTNTEG TNG MEOW EPYAOTNPIWV OTN
BulavTivi) TéXvn Kal pabnuatwyv oxedilacpo. Exel eikovoypa@noel Tdvw amé 100 CUVOPTTAOTIKEG
10TOPIEC TOOO Yia TTAISIA 600 Kal yia EVAMKEG, TTOANEG aTTo TIG OTTOIEG £X0UV SNUOCIEVTEL, EVW €ival
UéNOG TNG IBBY armd 1o 2018. H KAAMTEXVIKN TNG EMOEEIOTNTA TNG EMOPPAYIOTNKE OO TO KUPOG
Tou Bpapeiov A’ Design to 2019.

H kaptépa ¢ Eppavouélag ekteivetal oe SIAQOPOUGS TOUEIC, CUUTTEPINAUBAVOUEVNG TNG
TNAEOTTTIKAG TTAPAYWYNG Yla €BVIKA Kat ISIWTIKA kKavaAia. ATio To 2021, emeKTeiveTal EMMAéOV
0ToV OXeSIA0US PETAEWTWY HAVTNALWY, I8PUOVTAG TNV EUMOPIKN emwvupia “CULtTOUR’, n omoia
AvaSEIKVUEL TIC AlYOTEPO YVWOTEG TTTUXEG TNG ENNVIKIG KOUATOUPAG. H KAANITEXVIKN TNG TTopEia TV
£xel P€pel o€ S1apopeC Slebveic eKBETELG, e o Tpdo@ath TN 29n Mmievale Tng MmpatioAdpag,
OTTOU OULIETEIKE UE TNV ENNVIKE} OPASA EIKOVOYPAPWV.
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ANNAGGAGAH

ANNATKATKAX

BY LELA STROUTSI
AMO TH AEAA ETPOYTEH
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In the desolate heart of “Al Barwi,” where ancient watchtowers stand as silent witnesses
to time's passage, resides Annaggagah, a formidable owl-woman whose mournful
countenance reflects the sorrow of ages past.

Among the people of the UAE, it is common knowledge that Annaggagah chooses her
abode within these forsaken towers and among the desolate halls of abandoned houses.
Legends of her haunting presence echo through villages and cities, none as renowned as the
tragic saga of the “Mani’e Tower’s Naggaquah.”

In this tale, a mother’s desperation drives her to unspeakable acts, resulting in the
tragic demise of her newborn son. Consumed by guilt and anguish, she seeks refuge
in the desolate confines of the Mani’e Tower, where the jinn’s curse transforms her into
Annaggagah—a spectral figure doomed to wander the night, her sorrowful cries piercing
the desert silence as she searches eternally for her lost child.

O p——

3TNV €pnun kKapdid Tou «<AN MIidpout», 6TTou apxaia TapaTnENTIPLA OTEKOVTAL OaV CLWTTNAOI
UApPTUPEG TOU XPOVoU TTou TTEPVAEL, (el n AvvayKayKay, La EVIUTIWOLAKT YUVAIKa-KOUKOUBAYLA, TG
oroiag n mévOIun €K@pacn avTKatonmTpilel Tn BAIYN TwV MAPeABOVTWY alOVWV.

Avdpeoa o0Toug avBpwmoug Twv Hvwuévwy Apafikwv Epipdtwy, gival yvwotd 0Tt n Avvaykaykay
S10NEyEL VA KATOIKEL PEOA O AUTOUG TOUG EYKATANEAEIUUEVOUG TTUPYOUG KAl AVAUETA OTOUG
EPEMWUEVOUC S1aOPOUOUC EYKATANEIUHEVWY OTTITIWV. Ot BPUAOL TNG OTOIXEIWMEVNG TTAPOUGIAE TNG
avtnxXoLV péoa amo Xwpld Kal TTOAELG, Kavévag OpwG OV Eival TOOO GNUICHEVOG OO0 TO TPAYIKO
£mog Tou «MUpyou Tou Mdvi'e NaykakoUa».

3€ aUTO ToV HUBO, N AMENTIICIA LILAG UNTEPAG TNV 0ONYE( 0€ aveimwTeg MPAEELC, e amOTENECUA
TOV TPAYIKO BAvVaTo Tou VEOYEVVNTOU YIoU TNG. Mviypévn amo Tnv eVoxr Kat Ty aywvia, Bpiokel
KOTAPUYIO OTA EPEMWEVA O0TEVA TOU MUpyou Tou Mavl'e, émou n Katdpa Tou TCivi TN HETATPEMEL
o0& AVVayKayKay - Hia Lop®r) ¢AVTaoua KATadIKACHEVN va TIEPIMAQVIETAL T VUXTA, Ta OAiBepd
KAAUATA TG va S1amepvouy T CLWTTH TG EPRHOU KaBWE avalnTd alwvia ToV XOUEVO TNG YIO.

© p— &




LELA STROUTSI
AEAA STPOYTEH

Lela Stroutsi is an illustrator, born and based in Athens. She studied Business Administration
and Marketing Management in Greece and UK and worked for many years for infernational
advertising agencies. At the same time, she attended courses in drawing, painting, digital illustration,
children’s book illustration and photography. In 2013 she decided to follow her true passion and
started working as an illustrator and painter (and sometimes as a children’s books writer).
Today she collaborates with publishing houses and companies in Greece and Cyprus. She has
illustrated more than 50 children’s books, some of them shortlisted for the Greek State prize for
Best Children’s Book, for Greek IBBY book awards, for “Anagnostis” literary prizes and selected
for «The White Ravens» annual catalogue of the International Youth Library in Munich. She has
also worked on various advertising and packaging illustration projects and game application
design. She has taken part in fine art and illustration exhibitions in Greece and abroad.

O p— O

H Aé\a Z1poUTon gival elkovoypdgog, Yevwrtnke kai (gl otn ABrjva. Zmoudaoce Aloiknon
Emiyelprioewv Kat MApKeTvyk otnv EAAada kat otn Meydhn Bpetavia Kat epyAaoTnKe yia opKeTa
XPOVIa o€ TOAVEBVIKEG SlapnUIOTIKEG ETaIpies. Tautdxpova mapakohouBnoe pabrpata oxediov,

{Wwypa@IKNG, YNPIOKNG EIKOVOYPAPNONG, EIKoVoypdpnang maidikou BiBAiou kai pwtoypagiag. To
2013 amo@docloe va akoAoubroel To aAnBivéd Tng mabog Kat dpxloe va pyAleTal we EIKOVOYPAPOG Kal
{WwYpPAPoC (Kat LEPIKES POPEC WG CUYYPAPENG TTASIKWY BIBAIWVY).

Yriuepa ouvepydaleTal pe EKSOTIKOUG OIKOUG Kalt ETaipeieg otnv EA\ada kat otnv Kumpo. Exet
€lKovoypanoel eploodtepa amo 50 BiBAia yia maidid, karmola amo ta omoia Bpédnkav oTig Bpaxeieg
Nioteg yia ta Kpatika BpaBeia Maidikov BiBAiov, Ta Bpapeia Tou eNnvikoL Turpatog tng IBBY, ta
Noyotexvikd Bpafeia Tou Meptodikol “Avayvwotng” Kat CUUIMEPIAPONKAV OTOV ET010 KATAAOYO
White Ravens tn¢ AieBvoug BiBAobrikng Neotntag tou Movdyou. Exel Emiong EpyaoTei o pro-
jects S1a@NUIOTIKIG EIKOVOYPAPNONG, EIKOVOYPAPNONG CUCKELATIOG KAl OXESIAOHOU PNPIAKWV
TIAKVISIWV, EVW EXEL TTAPOUOCLACEL TN SOUAELA TNG o€ eKBETEIC oTNV EANGSA Kal 0To e§wTEPIKO.
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FATTOUH

OATOYX

BY GERASIMOS GALIATSATOS
ATO TON TEPAZIMO FAAIATEATO
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In the heart of the Eastern Region’s mangrove forests lurks Fattouh, the enigmatic guardian spirit
whose presence looms large in local folklore. Described as a towering figure with glowing eyes
and a chilling laugh, Fattouh is said to protect the mangroves with ruthless determination, driving out
intruders with his bone-like claws and mesmerizing whispers.

Legends tell of encounters with Fattouh in the ancient city of Kalba'a, where woodcutters once
ventured into the mangroves to gather resources. Those who lingered until sunset risked facing
Fattouh’s wrath, as he claimed dominion over the forest and fiercely defended it against trespassers.

One tale recounts a woodcutter’s harrowing encounter with Fattouh, a speciral figure whose
blackened visage and piercing eyes instilled terror. In a desperate struggle for survival, the woodcutter
defied Fattouh’s onslaught, ultimately forcing the spirit fo retreat in fear of his own demise.

Fattouh’s legend serves as a cautionary tale, reminding all who enter the mangroves of the hidden
dangers and ancient mysteries that dwell within.

O p——

3TNV KapdIA TV HaYIKWY SacwV HE Ta LayKpoRia TG AVaToNkrg Meptoxng kpuRetal o Gatoly, o
HUOTNELWOSNG PUAKAG-TIVEUA, TOU OTTOIOU N TIOPOUOIA OpBWVETAL PEYOAEIWSWE OTOV TOTTKO AdiKO UB0.
TMeptypdPeTal we pia EMBANTIKT GtyoUpa e PWTEIVA LATIO KA AVATPIXIAOTIKO YENO, 0 DatoUy Aéyetal 6Tt
TIPOOTOTEVEL TA PAYKPORIa SEVTPA e 0SIOTOKTN AmoPACIOTIKOTNTA, EKSIWKOVTOG TOUG EI0BOAEIC e Tal
00TEWSN VUXIO TOU KAl TOUG MAYEUTIKOUG TOL PIBUPOUG.

O16pUNo1 avapépouv cuvavTroElS pe Tov Datoly oTnv apxaia TOAN TG Kauma, 6rou EUNOKOTTOL KATTOTE
e€opoloav oTa PAYKPORIA Y10 VO CUYKEVTPWOOUV TIOPOUG. EKEVOL TTOU eTépevav PEXPLTO NAIoBacilepa
KivSUveuav va avTIHETWITIoouV TV opyr) Tou Oatoly, KaBwg SiekSikoUoe Kuplapyia oTo Sacog Kat
unEPAOTI{OTAV LAVIACEVA TOV TOTTO Amd TOUG TTOPAPBATEG,

‘Evag BpuAog meplypd@el pia oduvnpr) cuvavtnon evog Euokomou pe Tov Gatovy, pia Hopen
UE HAUPIOUEVO TTPOOWTTO Kal SIELCOUTIKA LATIA TTOU EMEPEPAV TPOUO. Z€ LA ATIEATIIOUEVN
AN yla emBiwon, o EUAoKOTOC aPrienoe tnv emiBeon Tou atovy, TEAIKA avaykdlovtag To
TVEU LA VO UTTOXWPHOEL OBIoUEVO amod Tov idlo Tou Tov Bdvarto.

0 BpUAog Tou DaTouy AerToUPYEL WG TTPOEIBOTOINTIKOS LUBOC, UTEVBUI{oVTag 0 GAOUG GTOUG EI0EPXOVTAL
oTa HayKpoBio SA00E TOUG KPUULEVOUG KIVOUVOUG KAl Ta apXalial LIUOTr LA TTou KPUBoVTAL IéCO O QUTO.
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GERASIMOS GALIATSATOS
FEPASIMOZ FAAIATEZATOL

Gerasimos Galiatsatos, bom in 1976 in Switzerland, is a versatile Greek artist with a background in fine arts
from the University of Western Macedonia. As a member of the Chamber of Fine Arts of Greece and Ibbys
Greek secfion, his work spans painting, illusiration, and more. Recognized nationally and internationally, he has
showcased his unique vision in solo exhibitions like “Here and There, the Images” and presfigious biennales.
Galiatsatos's diverse porffolio includes group exhibitions and infemational projects. His artwork, featured in
publications, received accolades, induding a commendation for lllustration atthe Greek Graphic Design and
lllustration Awards EBGE 22. Beyond art, he contributes to community projects and visual arts workshops,
enriching Greece's cultural landscape.
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O lepdoipog faNiatodtog yevvribnke otnv ENBetia to 1976. Eival évag mToANOTAEUPOG KOANTEXVNG JIE
e18ikeuon oTic KaNéG Téxveg amd To Mavemotr o AuTikrc Makedoviag. Eivat péhog tou Emuehntnpiouv
Kohwv Texvwv ENAS0o¢ kat tou ENnvikoU Turjpatog tng IBBY Kat to £pyo tou mepihapBdvel {wypa@Ikn,
EIKOVOYPAPNON Kat TTOMA AANa. AvayvwpIopéVog og BVIKO Kat SIeBVES emimedo, Exel LOIPAOTEI TO
OPAUA TOU PECQ OO OTOMIKES EKDETELG OTTWC «ESW KI EKEI, O EIKOVEG AN KOl OE EYANEG UTTIEVANE.
To €pyo Tou laNatodtou mepNapBavel opadIKES EKDETELG KAl OUMUETOXEC O SteBvr| TIPOTCEKT.

Ol EIKOVOYPAPIOELG TOL OMECTIOOAV ONUAVTIKES AVAYVWPICELS, LETAEY TWV OmToiwv o Emavog
Eikovoypdagnong ota ENnvikd Bpaeia FpagpioTikiig kat Eikovoypdgnong EBIE22. Tépa amo v Téxvn,
OUVEICQEPEL TNV KOWVOTINTA OPYAVWVOVTAS EPYACTHPLA EIKACTIKWY TEXVWV Kal umouTifovTtag To
TTOATIOTIKO ToTTio TNG EANASaG.
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GREEK FOLKTALES
INTRODUCTION

Greek folktales are not just stories; they re windows into ancient Greece's mystical realm, offering
timeless wisdom and insight into human nature. Rich with moral lessons, they captivate audiences
worldwide with their enduring charm and relevance. Passed down through generations, these
tales continue to resonate, weaving a tapestry of cultural heritage that inspires and enlightens.

* The folktales from Greece were selected by Professor Konstantinos D. Malafantis
(National and Kapodistrian University of Athens).
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EIZAFQrH xTOY2 EAAHNIKOYZX
AATKOYZ MYOOYX

Ot eN\nvikoi Aaikoi pubot Sev gival am\wg loTopieg. Eival mapdbupa mpog Tov PUOTIKO KOGHO TNG
EA\GSag amé ta moAl moAid xpdvia Tpoo@Epovtag cogia Kat egfdduvon otnv avBpwmivn euon.
M\ovoiol og NBika SidAyuata, KaBNAWVOUV To KOO amd GAO TOV KOGHO HE TNV AlWVIA YONTEd
KAl TN ONMAcia Toug. AuTd Ta mapapuiia PETagEéPovTal ammo Yevid o€ Yevid Kat ouveyiCouv va
avVTNXOoULV, UPAIVOVTAG £VAV TIAVICXUPO LOTO TTONITIOTIKIG KANPOVOUIAG TTOU EUTTVEEL KAl QWTICEL

*H emAoyr) Twv ubbwv amd tnv EANGSa éyive amé tov Kabnyntrj Kwvotavtivo A. Malagavtn
(EBvikd kat KamroSiotpiakd lNavemotripio ABnvav)
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H KOAOBH AAENOY

THE FOX WHO HAD LOST HIS TAIL

BY MOUZA AL HAMRAN!I
ATMO THN MOYZA AA XAMPANI
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Once upon a time, there was a fox caught in a hunter’s trap but in so doing lost his tail.

In the beginning, such was his shame that his life seemed unbearable. Until eventually he hatched a
cunning plan: he had to lure all other foxes into cutting their tails so as to cover up his own flaw.
He gathered them all in one council and he started telling them that they should also cut their tails.
Supposedly their tails were not only ugly but also an unnecessary burden that they had to carry on
them. On that point, though, one of the other foxes interrupted him and contradicted him: “Fox, this
definitely suits you, otherwise you wouldn't suggest it”.

This fable speaks about those who give advice to others, not for their own good but having their
own personal interest at heart.

O p——

"Hrav KAmoTe pia alermou o TMACTNKE GTNV Tayida EVOS KUVNYOU KAl TNG KOTINKE N oupd.
3TNV apxn, TIoL AETE, ITav TETOLA N VTPOTTH TG TTou N {wi TS gaveTav avuriogopn. QoTmou KATola oTyury
KOTEOTPWOE £V TIOVNPO OXESIO: ETPETTE VA TIAPOCUPEL KAt TIG ANNEG AAETTOUSEC VOl KOYOULV TIG OUPEG TOUG,
(OTE VA CUYKAAUWYEL TO SIKS TNG KouooupL. Tig pAlewe Aot ONeG o Eva GUMBOUNIO Kall GPXIOE VO TOUG AEeL
OTL EMPETTE VAL KOWOULV TNV 0UPA TOUG, Yo SrBev rtav Oxt Lovo doxniun ahAA Kat éva TIERITTO BAPOG TTou TO
KouBaovoav avw Toug. Mavw eKel, OUWG, Lia o TIC AN ONETTOUSEC TN SIEKOPE KAl aVTIUANCE:
«Kupd ANertoU, po@avwg oe BoleUel o€va auto, aMIwG Sev Ba ag To GUUBOUAEVES.

AUTAC 0 pUBoG TapIAlel o drolov Sivel CUUBOUAEG OTOUG CUVAVOPWITOUG TOU O YIa TO SIKO TOUG TO KAAO
OA\A Y10 VO EEUTTNPETTCEL TIPOOWTTIKO TOU QUUPEPOV.
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MOUZA AL HAMRANI
MOYZA AA XAMPANI

Mouza Al Hamrani is an illustrator and multimedia artist based in Ajman, UAE. Her practice is
rooted in a childish fascination paired with her experiences as an adult, reflecting a sense of
playfulness and wonder. It's often revolved around her upbringing in the GCC, and what comes
with it from cultural inheritances to superstitions, touching on the human condition with a side of
existentialism. It thrives in a contrasfing duality; visually energetic yet carrying sarcastic and often
serious undertones. Having begun as an illustrator, recently Mouza has ventured into digital art
and installation. Al Hamrani’s work was shown in several exhibitions including “Breaking Khaleeii
Cultural Myths” in Kuwait City, and “Arab Animation” at Manarat Al Saadiyat, Abu Dhabi, the
10th edition of Sikka Art and Design Festival, as well as Community and Critique: Salama bint
Hamdan Emerging Artist Fellowship Cohort 7 Show. She holds a B.Sc. in Multimedia Design from
Zayed University, Dubai. Al Hamrani was born in 1995 and works between Sharjah and Ajman.
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H Moua AN Xappaw givat EIKoVoypapog Kat KAANTEXVNG TIOAUUECWV e €6pa To AT(udv, ota Hvwpéva
ApaBixd Epipdra. H téxvn g Baoiletat oo evdiapépov e amod maidi Kot CUVOUOGHEVO LIE TIG EUTTELDIEG TNG
WG EVHAIKN, Kat avTKaTorTTpilel éva aioBnua mayviSIApIKNG TPooéyyiong Kat Bavpacpiol. Zuxvd eotialel
OV avatpo@r) TG otov KOATo tng Mepaiog Kat o€ 6,1t CLVOSEVEL AUTO, OO TTIOATIORIKEG KANPOVOLEG
UEXPLTIPOKATAANYELG, ayyiovTag TV avBpwmvn Katdotaon e pia 56on unap&iopioU. Anpioupyei o€ pia
QVTIKPOUOUEVN SITTOTNTA: €IVl OTTTIKA EVEQYNTIKK) OAA IE EPWVIKA KOl CUXVA GOBAPA UTTOVOOUEVAL
ZEKIVWVTAG WG EIKOVOYPAPOG, TIPOO®ATA N Mould EMEKTABNKE OTNV YN@IOKI) TEXVN KOt OTIC KOANITEXVIKEG
EYKATAOTACEIG. Tl €0y TNG TTOPOUCIACTNKAV OE APKETES EKBETELG, CUMEPapBaVOpEVWY TwV: «Katdppipn
Xahetdi MoAmotikwv MUBwv» atnv TIOAN Tou KouBér, «Apapikr Kivoupievn Tawio» oto Mavapdt A\ Zavtidr,
oto Aumov Ntdum, 10n ékdoon Tou DeoTiBAA Téxvng Kal ZXeSIACOU Z1KA, KaBwG Kat «KowvdtnTa Kot Kprmkry:
‘EkBeon Zuppetoxric KoMeyiou 7 tou Mpoypdppartog StrpiEng Néwv Kalitexvwv Salama bint Hamdan.
‘Exet Mtuyio Molupéowv Zxediaopov and To Mavermotrpio Zayed, oto Ntoupmdt H AN Xappavt yewnnke to
1995 kau gpyaletat petay Zaptlay kat AT(UAy.
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TA MAIAIATOY TEQPIoy

THE FARMER AND HIS SONS

BY ZAKIA ALAMRY
AMO TH ZAKIA AANAMPI
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Once upon a time, there was a farmer. His sons were always bickering. The poor father,
despite all his advice and words, could not convince them to change their behavior. He had,
therefore an ideq, to give them an example. He begged them to bring to him a bundle of sticks.
His young sons obeyed his command and brought a bundle of sticks in front of him. Then,
their father originally gave them all the sticks together in a bundle and asked them to break
them. They did their best, they struggled but to no avail.

Then their father took the bundle apart and started giving them the sticks one by one. His
sons broke them easily in half.

Then, the father turned to them and said, warning them: “You see? The same applies to you
also, my children. If you are united, no enemy can harm you. But if you are fighting with
each other, then you can be easily defeated”.

The moral of this fable: As strong as unity makes us so much more vulnerable strife makes us.

O p——

"Hrav évag yewpydg mou o1 1ol Tou OAo PAAwWvVaV LETAEY Toug, O KaNUEVOS O TIOTEPAG, TTOP' ONEGTIC
OUMPBOUNEC Kl Ta AGYILa TO, SEV UITOPOUOE VA TOUG TTEIOEL VA AANAEOUV GUUTTEPIPOPA. Tou PBE Aomov N 16éa
V0 TOUG SWOEL Eva TIapAdelya TV TTPA&N Kat yi' auTd TOUG TTAPAKANETE VOl TOU PEPOLV va SepATL BEPYEG.
Ol veapoi CUPHOPPWONKAV E TNV TTPOCTAYH TOU Kal éPepav To SeUATL UE TIG BEpyeC. TOTE O
matépag Toug ESwae apxIKd TG BEpyeg OAeC padi kat Toug {rTnoe va Tig omacouv. EBalav ta
Suvatd toug autoi, (opioTnkay, aA\d Sixwg amoTéAeoua.
3TN OuVEXELa, AoImoy, o atépag SiEAucE To SepdTt Kal dpxloe va Toug Sivel Tig BEpyeg pia-pia. Ot
YlO1 TIG £€0TIa0QV € EVUKOAIQ.

Tote yUploe o matépag Kal gime: «<BAEMeTe; To (610 10X VEL Kal yia 0ag, Tatdid pou. Av EXETE
opdvola petadl oag, kavévag exBpdg Sev Ba oag Kavel kKakd. Av dpwg kavyadileTe o évag pe
Tov dA\ov, eUKoAa Ba cag eave».

To §idaypa Touv pubou: Oco 1oXUPOUG PaG KAVEL N OOVOLd, AANO TOCO EVAAWTOUG HaG
KAVEL 0 AAANAOCTIOPAYUOG.
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ZAKIA ALAMRY
ZAKIA ANAMPI

Zakia AlAmry, a multifaceted individual whose passion for art transcends traditional boundaries.
While Zakia's professional title may be architect, her true essence lies in her identity as an
artist. With a profound love for creativity in all its forms, Zakia seamlessly integrates her artistic
sensibilities into her architectural endeavors. Whether through intricate 3D visualizations or
captivating illustrations, she finds joy in expressing her vision through her work. Drawing from her
rich artistic background, Zakia infuses each architectural project with a unique fusion of creativity
and functionality. Her goal is not merely to design spaces, but to craft environments that stir
emotions and ignite inspiration in all who encounter them.

O p— O

H Zakia ANApL givat évag TOAITIAEUPOG AVBpWITOG. H aydrn T yio T téxvn Eemepva Ta mapadootokda
opla. Ev emayyeNUaika pyadeTall e apXITEKTOVAG, N TIPAYHOTIKF TNG TAUTOTNTA £ival KOMTEXVIKN. ME pia
3aB1a ayamm yia tn SnNUOUPYIKGTNTA 8 ONEG TIG LOPPES TNG, N ZAKIC EVOWHATWVEL OPONG TAL KOANTERVIKA
NG EPEDIOHOTA OTIC APKITEKTOVIKEG TNG IPOOTIADELEG. Efte éow TIEPITTAOKWV TPIOSIACTATWY QEIKOVIoEWY
£[T€ Péow KABNAWTIKWV EIKOVOYPAPHOEWVY, BPIoKel Xapd OTO Vo EKPEALEI TO OPAUA TG MECW TNG
SoUAEIAE TG AVTAWVTAE AT TOV TIAOUTO TOU KAANITEXVIKOU TG TTAPEABOVTOG, N Zakio eEVowUoTwveEl KABE
OPXITEKTOVIKO TNG £PYO LE Jia oVASIKY) GLUVOXT) SNOUPYIag Kat AEroupykotnTag. O otdxog Tng Sev eiva
Am\WG Vol OXeSIAOEL XWPOUE, AAAA VAl SNUOUPYNOEL TIEPIBANOVTA TTOU VA TTPOKAAOUV GUVAICOAATA KAl va
EuTVoUV TNVT EUNVEUOT GE GAOUC GOOUG T GUVAVTOUV.
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H XEAQNA KAI O AETOX

THE TURTLE AND THE EAGLE

BY NOOR AL KHAMIRI
AMO TH NOYP AA XAMIPI
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NOOR Al KHAMIRI




Once upon a time, the turtle was watching the eagle fly and craved to do the same
herself. She approached the eagle, and she begged him to train her to fly. As a reward,
he could ask for anything he wanted.

The eagle, though, explained to her that something like this was not possible. The turtle, though,
insisted and kept on pushing him and requesting the same thing. In the end, the eagle lifted the turtle
and flying high up in the air he dropped her on some rocks. The turfle shattered into many pieces.

Moral of the fable: Many people, if they get info a conflict, underestimate the advice of more
educated people. As a result, they cause harm to themselves.

O p——

Kamote n xeAwva TapokohoUBnoe Tov 0ETO Vo TIETAEL KOl AAXTAPNOE Vol KAVEL TO iS1o Kat auTr). MAnoiaoe, Tou
ETE, TOV AETO Kall TOV TIOPAKAAOUGE VA TV EKTTAISEVOEL OTO TIETAY A Kalt Yiat apolBn, a¢ ntrioet 6on OéNeL
O aetde B€Rata g e€rynoe T kdm TETolo ivat aduvartov. EAa SpwG TIou N XEAWVA EMEUEVE Kat Tov TTieCe Kat
GO JE TNV amaitnor) TG 210 TEAOG, AOTTOV, 0 AETOC TN ONKWOE TIAVW, TIETWVTAS PNAA OTOV aépal Kot TV
APnoe amod PnAd oe KAt Bpdxta. EKel Tavw YKPEUOTOOKIOTNKE N XENDVA KAl £YIVE KOUUATIOL

Aidaypa: MoMoi avBpwriol, dpa UméEouv oe SIEVEEEIC, TIapayVwpiouV TIC CUMBOUNES TWV TTIO LUOAWLEVWY,
€ OmOTENEG A VAt {NAIVOLV TOV (810 TOV EQUTO TOUG,
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NOOR AL KHAMIRI
NOYP AA XAMIPI

Noor Al Khamiri, a self-taught artist born and raised in the UAE, has been immersed in the world
of art since childhood. With a Bachelor’s degree in Architectural Engineering from the University
of Sharjah, she blends her technical knowledge with her innate creativity. Noor's artistic journey
has led her through various phases, culminating in a deeply personal style and perspective. Her
portfolio boasts a diverse range of creative projects and commissions, showcasing her versatility
and talent. From solo exhibitions to group showcases, Noor’s work has been featured in both
local and infernational settings. Always seeking new challenges and opportunities, she eagerly
anticipates her next engaging project, driven by her passion for artistic expression and innovation.

O p— O

H Noup AA Xapip, it autodidaKtn KAATEXVISA TTOU YEWNBNKE Kall PEYOAWOE ota Hvwpéva ApaBika
Epipara, éxel BubloTei oTov KOOWO TG TEXVNG amd Ty MK NAIKia. Me TTTuyio ApITEKTOVIKI G MNXaviKig
a6 1o MNavemoTrpio Tou Zaptldy, CUVOUATEL TIG TEXVIKEG TNG YVWOELG LE TNV EUPUTN SNIIOUPYIKOTNTA
G H koNTexvikn topeia tne Noup T odrynoe péaa amod SIApopeg YATELS, KATaAryovTag o€ éva Babid
TIPOCWTIKO GTUA Kalt OTTTIKY. TO £py0 TNG TTEPNABAVEL LA TTOIKINIA SNIIIOUPYIKWV EPYWV KA AETOUPYIWY,
AMoSEIKVUOVTAG TNV EVENIEID Kl TO TOAEVTO TNG. ATIO OTOMIKEG W OUSIKEG ekBETEIG, TO £pyo TN Noup
£XELTIOPOUCIOOTEI TOOO OE TOTTKO 00 Kall SIEBVES TTEPIBANOV. AvalnTWVTOG TAVTO VEEG TIPOKANOEIG KAl
EUKAIPIES, AVOLEVEL TG KL TIWG TO ETTOHEVO EVOIOPEPOV £QYO TNG, KIVOULEVN Ao TO TIABOG TG Yia TV

KOANITEXVIKT) £KPPOON KAl TNV KAVOTOUa.
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O WEYTHZ BOZKOX

THE BOY WHO CRIED WOLF

BY FATIMA ALAMERI
AMO TH OATIMA AA AMEPI
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A shepherd, growing fired of his monotonous tasks, decides to spice things up by falsely crying
wolf. The villagers respond to his calls for help, only to realize theyve been fooled. Undeterred by
their skepticism, the shepherd repeats his trickery. However, when a genuine wolf threat arises, the
villagers hesitate to believe him. As the wolf attacks and the shepherd cries out for aid, the villagers
remain unconvinced, leaving him fo face the consequences alone. This cautionary tale reminds us

that the credibility of habitual liars is tarnished, even when they speak the truth. It underscores the
importance of honesty and integrity in maintaining trust within communities, as repeated deceit can
erode even the most genuine of pleas for help.

O p——

‘Evag Bookdg, Tou Bapédnke Ta povotova Kabrikovtd Tou, amogaoilel va {wvtavépel tn {wr) Tou,
@wvalovtag Pépata ot undpyel AUKog. Ot Xwpikoi avtamokpivovTat oTiG KAOELG Tou yia Boribela,
UAVO yIa vVa GUVEISNTOTIOO0ULV OTL £XOUV YENAOTEL ASIOPOPWVTAG YIa TNV EMPUAAEN TOUG, O
Bookdc emavalapBavel o KOATTo Tou. QoTO00, OTav eU@AVICETal Lia TIPAYUATIKY AmeIAr armo AUKO,
ot xwpikoi Slotdlouv va tov motéPouv. Kabwg o AUkog emtiBetat Kat o Bookdg pwvalel yia Boribela,
Ol XWPLKO{ TTAPAUEVOLV QVETTNPEACTOL, APFVOVTAG TOV VO AVTIUETWITIOEL UOVOG TIG CUVETTELEG.
AuTO TO TIPOEISOTTOINTIKO TTAPARUBL pag umtevBupilel 6Tt n a&lomoTia Twv TABOAOYIKWY YEUTWV
€iVal APOUVPWUEVN, AKOMA KAl dTav Aéve Tnv aArBela. Tovilel Tn onpaoia Tng ENKPIVEINS Kat TG
aKEPAIOTNTAG 0T S1ATAPNON TNG EUIMIOTOOUVNG EVTOG TWV KOIVOTHTWY, A@oU N EMAVEINNUUEVN
QTTATN WITOPEL VOl UTTOVOUEVOEL KON KAl TIG TTLO YV OLEG EKKANOELG yia BorBeta.

© p— &




FATIMA ALAMERI
OATIMA AA AMEP

Fatima Al Ameri is a multifaceted individual, excelling as a writer, artist, and certified master
trainer. She is the visionary behind “Fatma’s World”. With a Bachelor’s degree in Interior
Design from Sharjah University, Fatima possesses extensive knowledge in the field. Currently
pursuing a Master’s degree in Arabic Language and Literature, she is dedicated to furthering
her understanding of language and culture.

As a certified master trainer, Fatima brings her expertise to the forefront, guiding others
towards personal and professional development. She is also a member of the esteemed
Fujairah Academy of Fine Arts.

Fatima’s impact reaches beyond academia and training; she’s earned local awards, engages
in book fairs, and cultural events. Her Arabic publications for children mirror her dedication to
education and enrichment.

O p— O

H Qatipa AN Apépt gival pia moAudidotatn mpoowmKOTNTa, Tou Eexwpilel WG cLYYPAPEAC,
KaATéxvISa Kal motomoinpévn ekmaideutpla. Eivat n opapatiotpla miow ané 1o “Koopo tg Odtua’
Me mrtuyio otn Alakéopnon Ecwtepikwv Xwpwv améd 1o Mavemotripio Tou Zaptldy, n Patipa
SI0O£TEL ONUAVTIKEG YVWOELG OTOV TOUED. MapAdAANAQ, QOITA O€ PETATTTUXIOKO TTPOYPAUUA
Apafikng Nwooag kal Aoyotexviag Le Eupaocn otnv eyBdaduvon TnG Katavonong TG yla T
YAWOOoA Kal TOV TTOATIOHO.

Q¢ moTtonoinpévn ekmaidevTpla, N atipa PEPVEL TNV EPTIEIPIA TNG OTO TTPOCKNVIO,
kaBodnywvTtag Kat AANOUG TIPOG TNV TIPOCWTTLKY) KAl EMAYYEAUATIKY avamtuén. Eival emiong pélog
™¢ Akadnuiag Kahwv Texvwv tng Goutlaipa.

H oupPoAn tng Oatipag exteiveTal mépa amod TV akadnuaikr ekmaidguon. Exel amoomaoel
Bpapeia, cupuetéxel o ekBEoeLC BIBAIOU Kal 0g TOATIOTIKA YeyovoTa. Ta £pya Tng yia maidid

avTavakAoLV TNV agoaciwar) TNG oTnV eKMaiGeUo KAl TOV TIONTIOHO.
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O AATOZ KAI H XEAQNA

THE TORTOISE AND THE HARE

BY ALIA JALABI
ATO THN AAIA TZAAAMII
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One day, the hare was making fun of the turtle and of her slow pace. Calm as ever, she turns
towards the hare and says: “Let's race and see who is faster.” The hare started laughing but,
nonetheless, accepted the challenge. The race was set for the next morning.

The fox gave the signal, and the race began. The turtle started walking slowly but steadily towards
the finish line. The hare, seeing the slow pace of his opponent, confident in his victory, in the middle
of the way, laid down under a tree and fell asleep.

When he woke up it was already late. The turtle had reached the finish line and had won the race.
Upon reaching the finish line, the turtle said to the hare smiling: “Hare, i's not enough to run quickly.
Persistence and effort win over skills”.

O p——

Mia pépa o Aayog KopolSeue T xehwva yia to apyd BASIopd e Atdpaxn eKeivn yupilel Tpog To Hépog Tou
KOl TOU Aégt: <AG KAVOUE €va aywva SpOLoU yia va SOUE TTOLOG Eival 0 YpnyopoTepog». O Aaydg E0Kaoe oTa
YN aKoUYOVTagG TN XEAWVA, AANG armoSEXTNKE TV TIPOKANGN. O aywvag OpIoTNKE YI0 TO EMOUEVO TIPWIVO.
H alemol £6woe To ouVONpa Kalt o aywvag dpxioe. H xeAwva dpyioe va mepratdel, apyd BERaia, ala e
otaBepd Bripata mpog to Téppa. O Aayog BAEmovTag Tov apyo puBUO TNG avTITAAOU TOU, Oiyoupog yia T
Vikn Tou, oTo pécov TG Sladpopng, EAMwOoe KATw amo éva SEVTPO Kot KOWNBNKE.

‘Otav EUnvnoe, ritav Rén apyd, apou n xeAwva gixe ON PTaoel oTo Téppa KepilovTag TEAIKA ToV aywval.

© p— &




ALIA JALABI
ANATZANAMII

Alia Jalabi, an Emirati contemporary artist, is celebrated for her meficulous attention to detail and passionate
creative expression. Raised in Abu Dhabi, she began honing her artistic skills from a young age, exploring
various mediums like digital art, animation, and painting. Inspired by literature, music, and personal
experiences, her muliidisciplinary approach infuses her work with profound meaning and symbolism.
Alia’s art has graced prestigious exhibifions globally, from the Ethad Modern Art Gallery o venues in the US
and Bulgaria. Beyond art, she is dedicated to education and community engagement, leading workshops
in juvenile care centers. Continuing to push boundaries, Alia sfrives to create art that ignites dialogue and
emotions, leaving a lasting impact and inviting viewers on a fransformative joumey.

O p— O

HANa T{aAapm, pia obyxpovn keAréxvida amod Ta Epipdra, SIaKpIvETal yia Tn OX0AAOTIKOTNTA 0T
AETTTOPEPELD KOt TO TIABOG TG yia SnoupyIKH Ekppaan. Meydhwaoe oto Apmol NTAUTL Kal armo K ApxIoe
va KOANIEPYEL Tt KAMITEXVIKA TG TAAEVTO, £EEpELVIVTAG SIAPOPA ETA OTTWG N PNPLOKT| TEXVN, N KIVOULEVN

€lkdva Kalt N {wypagIKr). ELmvedpevn amoé Tn AoyoTexvia, Tn OUOIKI KOt TIG TIPOOWTTIKEG EUTELDIEG TNG, N
TIOAUSIACTOTN TIPOCEYYIOT) TNG EUMAOUTICEL TO £PYO TNG e TTOMAITAEG ONPIAGIEC KOl CUBONOLOUG,

Ta épya AN £XOUV TIOPOUCIACTEL O KOPUPAIEG EKBETEIG TIAYKOOMIWG, ard Tnv ZUyxpovn MvokoBrkn
ETixavT £wg kat og Xwpoug oTig HIMA kat T Boulyapia. EKTOC amo Ty Téxvn, ApOOIVETAL 0TV eKTTaideuon
KOl TNV KOIVWVIKF) 5pAoT, UAOTIOIWVTOG E0YAOT LA O KEVTPA (ppovTidag avnAikwv. Zuveyi(ovtag va
Eemepva Ta 6pla, N AN TIPooTTaBE  va SnIIOUPYNOEL £PYa TEXVNG TIOL TIPOKAAOUV ToV SIAAOYO, EUMVEOUV
OLVAIOONATA, KAl APrVOUV SIOXPOVIKO iXVOG TIPOOKOAWVTOG TOUG BEATES O€ éval UETAOXNUATIOTIKO TaiSL
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