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FOLKTALES
REIMAGINED

A folktale is a story that is passed down orally from generation to generation. These stories,
which often originate from popular culture, reflect the culture’s experiences and norms with
the aims to pass on important societal morals and norms.

But in an ever-shrinking world, as our boundaries blur, we wondered what would happen
if traditional folktales were reimagined by a different culture and generation? Will they
reflect our changing times or show that some things never change? Will they highlight our
differences or show that we are more alike than we think?2 The Folktales Reimagined project
aims to artistically answer these questions.

The project, which was born out during the Sharjah World Book Capital (SWBC), has now
been adopted by UAEBBY. Our aims is to continue honouring heritage while promoting
cross-cultural dialogue and exchange of ideas. The project invites artists from very different
cultures to reimagine each other’s most popular folk tales.

In this iteration, we invited ten UAE artists, five Italian artists, and five Mexican artists to
reimagine each other’s most popular folktale characters. What you see here is a new
generation retelling the stories of our past through their eyes and experiences. It is a

conversation between cultures and a blend of ideas and expressions.

We invite you to examine the retelling of these folktales by these artists and to add to the
conversation your own interpretation of these stories.
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ABOUT THE DEPARTMENT OF CULTURE
AND TOURISM - ABU DHABI

The Department of Culture and Tourism — Abu Dhabi (DCT Abu Dhabi) drives the sustainable
growth of the Emirate’s culture and tourism sectors, by promoting its heritage, touristic attractions,
and recreational and family activities. DCT Abu Dhabi works to contribute to enhancing Abu
Dhabi’s status as a global sustainable touristic hub.

The Abu Dhabi Economic Vision 2030 and the Abu Dhabi Plan guides DCT Abu Dhabi’s strategy
and role in contributing fo the Emirate’s ambitions for economic diversification. DCT Abu Dhabi’s
collaborations with multiple stakeholders enables it to nurture and cultivate a community that
celebrates, preserves and promotes local heritage and values, attract national and international
investment across our tourism segments and stimulate growth by building an appealing yet
distinctive tourism and cultural desfination.

The Library Management department, known as Dar Al Kutub or “MAKTABA” of DCT Abu
Dhabi manages a group of public libraries across the emirate. It offers an array of community,
cultural, and literary services aimed at promoting reading and instilling the love of knowledge
among various society groups. MAKTABA encourages the values of creativity, sustainability, and
innovation, and contributes to nurturing youth and student talents in literature and culture. It also
orchestrates educational and recreational activities and programs tailored to youth and students.
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ABOUT THE UAE BOARD ON BOOKS
FOR YOUNG PEOPLE (UAEBBY)

The UAE Board on Books for Young People (UAEBBY), a non-profit organization, is the
national section in the United Arab Emirates of the International Board on Books for Young
People (IBBY). The UAEBBY is part of a global network of people from around the world who
pledged to provide books for children and to promote a culture of reading. UAEBBY seeks to
reinforce global awareness through children’s literature and to publish books of high scholarly
and artistic standards. UAEBBY works towards improving the literary scene by supporting and
training authors as well as illustrators who are interested in children’s literature.
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The UAE Board on Books for Young People
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ABOUT ABU DHABI LIBRARIES

The Library Management department, known as Dar Al Kutub or “MAKTABA” of DCT

Abu Dhabi manages a group of public libraries across the emirate. It offers an array of

community, cultural, and literary services aimed at promoting reading and instilling the

love of knowledge among various society groups. MAKTABA encourages the values of

creativity, sustainability, and innovation, and contributes to nurturing youth and student

talents in literature and culture. It also orchestrates educational and recreational activities
and programmes tailored to youth and students.
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UAE FOLKTALES
INTRODUCTION

The folktales of the United Arab Emirates are told over and over in every Emirati home.
They are a bridge that connects generations, bringing them together on late nights to share
and recite stories. Some of these stories were made to deter those who dare to go beyond

known borders of decorum or social expectations. This particular genre of folktales could
be considered a genuine expressions of Emirati socio-cultural values. They are regionally
known as al-Kharareef (plural) or al-Kharrofah (singular).
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Francesca was born in 1990, near Milan. She studied set and costume design at Brera’s
Academy of Fine Arts. While still continuing her studies in the history and philosophy of
performing arts, she designed costumes and textiles for opera, theater, television, and fashion.

In 2015, after attending various courses at the International School of lllustration in Sarmede,
Francesca fell in love with illustration and started a new creative chapter in her life. Now, she
works as an illustrator and textile designer. Her books are published in Spain, Germany, France,
ltaly, South Korea, Uruguay, Mexico, Argentina, the United Kingdom, Greece, the United Arab
Emirates, and others.
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Umm Assibian, or “the mother of Boys,” is an imaginary night creature. She is believed to be
as a hen followed by her young chicks. She is believed to roam homes at night, kidnapping
children who wander alone. She takes them to the underworld where she lives, to torture
or kills them. She strikes fear in the hearts of people, to the extent that they are afraid of
even uttering her name. This explains why one of her other names is “al-Makroha,” or the
“Hated”. While this fictional character is indeed a frightening story, it seems that her story
deterred children from leaving their homes unattended at night. Otherwise, they had to face
a dark fate at the hands of “Umm Assibian”.
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Nunzio Montuori was born on September 26, 1985, in Torre del Greco, Naples. He
worked as a graffiti artist before attending the Academy of Arts, where he specialized in
advertising graphics and publishing.

After completing his academic studies, Montuori devoted himself to the world of illustration
for children. He is currently an active member of an artistic collective dedicated to self-
publishing, called Macondo.

Montuori is driven by his motto, “I would like to fly to color the clouds.”
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Arab mythology is known for its abundant stories on djinn “demons” and spirits. One of these
fictious creatures is Umm Addwais. She is known for her beauty, tenderness, sweet fongue,
mesmerizing aroma, and most importantly the terror she brings with every manifestation in the
human world. For when she decides to, she appears as a beautiful woman who smells like
jasmine and ambergris, seducing every man she encounters. So, Umm Addwais is a symbol of
lust and seduction, kidnapping every weak man who falls in her charm. The story warns that the
fate of kidnapped men is death with Umm Addwais’s sickle. Whether it was a ruse manufactured
by some elderly women or not, it seems that the folktale of Umm Addwais was an important
message for every man who could not resist a beautiful maiden!
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Alessandra Santelli was born in a small city near Milan. She lives there with her family and her
cat, Michi. As a child, she used to paint with tempera on stones and make small illustrated books
and sells them to her relatives. She attended the Brera Fine Arts Academy in high school and then
joined the International Comics School. She currently collaborates with several Italian and foreign

publishers. She also works in a studio that she founded with her colleague Foglie al Vento.
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The sea is probably the most important element in Emirati culture. In the olden days, the sea
represented opportunity, livelihood, connection, and above all fear from the unknown. Baba
Daryah, locally known as Bu daryah, is a folktale story about sea dangers. Baba Daryah
is a demon whose name brings terror to the minds and souls of sailors. He is known for his
amputated hands, darkness and mutilated lips. He is believed to sneak into boats at nights to
snatch and devour sailors while they asleep. Afterwards, he extends his rage over the boat,
sinking it to the bottom of the sea. Therefore, it becomes a common practice to entrust two or
three sailors as night guards on the boat. Baba Daryah is also believed to fill the dark nights
at sea with weeps and cries, making sailors mistake him for a drowning person. But, once
one extends a helping hand, Baba Daryah pulls and eats him instantaneously. This is why
all Emirati boats are equipped with defensive hammers and saws. But it is highly contended
whether anything actually stops Baba Daryah!
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Anita Barghigiani was born on September 24th, 1987, near Pisa. After graduating from the

Academy of Fine Arts of Florence, she contributed to many festivals as a scenographer and

photographer. In 2010, she attended the Bologna Children’s Book Fair for the first time and found

her passion in children’s books! So, she decided to study lllustration and Entertainment Design at

NEMO Academy of Digital Arts. Since then, she worked as anillustrator for publishers and as a

painter/decorator for Dolce & Gabbana. She currently lives in Florence where she works, plays
the guitar and actively volunteers to help animals.
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Because of the excruciating heat of the mid-noon sun, Emiratis seldom go out voluntarily at
that time. Instead, they seem to enjoy prolonged siestas that allows them some refuge from the
heat under the shade of thatched roofed balconies. It is not surprising then that children were

constantly banned from wandering during afternoons, for the dual purpose of preventing
possible heat strokes, or disturbing the much-appreciated siesta time. This is recalled through the
folktale of Himaratu Algailah, a half-human and half-donkey body monstrous creature, who
appears only in the afternoon looking for children to devour. So, Emirati boys and girls who
wander alone in the afternoon are constantly warned by their parents that one day they would

become a hefty meal for Himaratu Alquailah.
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Martina Gianlorenzi was born in Frascati, Rome, Italy. Martina started drawing at the age of
5. Intrigued by history and art, she studied architecture to later discover that drawing houses is
not enough for her. So, she started drawing caravels, capybaras, candies and cakes. She also
illustrated several books, including:
“Sempre la solita minestra” written by Gabriele Muciaccia for Anicia editions.
“The World Feast” for Kalimat publishing.
“Un anno di favole” written by Giulia Basilef or Anicia editions.
“Melabu dalle guance rosse” written by Claudio Tamburrino for Anicia editions.
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The folktale of Baeer Bu Kharitah is a symbolic story of desert life in the Emirate. Representing
one of the most venerated animals in the region, the folktale reinforces many cultural ethos and
speaks of the hardships endured in the desert’s long summer days, where temperature escalates
to dehydrating rates. The camel in the story is not a friendly face, but a monstorous creature that
shares much of the qualities of his real-life counterpart, storing food in his large sack, which not

only stores water for later consumption but also children, who happen to forget the rules and
wanders carelessly during siesta time. The folktale warns that Baeer Bu Kharitah is inescapable,
reaching wandering children to the highest points of the tallest palm tree. Once he catches them,
they are stored in his oversized sack, becoming part of his future meals.
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ITALIAN FOLKTALES
INTRODUCTION

Italian folktales, passed down through generations, epitomize ltaly’s imaginative essence and
cultural depth. These narratives span magical creatures, moral teachings, and landscapes
mirroring ltaly’s diversity, from the Alpine north to the Mediterranean south. These tales transmit
values, exploring themes of love, envy, and societal dynamics while humorously championing
those at a disadvantage. ltalian folktales illuminate the nation’s tapestry, reflecting customs,
social dynamics, and historical evolution. Inherently captivating, they symbolize the resilience
and creativity shaping ltaly’s narrative heritage across centuries.
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Ayesha Jassim Albadi is a freelance visual artist and illustrator. In January 2015, she graduated
from Zayed University with a Bachelor’s in Arts and Design. During her last year at university,
she enrolled in a visual narrative course, where she produced a picture book inspired by the
Brothers Grimm’s “White Snake” story. The picture book is titled “Daisy,” which was shortlisted
for the ADMAF Comic Award. In 2017, she participated in the silent book workshop by UAEBBY
and produced her first silent book, titled “Ah! it's inflated”. The book was published by Al-Fulk
Translation and Publishing in 2018.
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Once upon a fime, there was a king and a queen who were very sad because they had no
children. The queen kept asking, “Why can't | bear children the same as this tree bears applese” It
seems that the heavens heard her cries, and granted her wish for an offspring that was not a child

but an apple! The apple was magical, manifesting as a girl for some time of the day, everyday.
The apple girl grew into a beautiful maiden who captured the heart of a neighbouring king, who
asked to marry him, and promised to keep her secret safe. Once married, the apple girl was
relocated to the chambers of her husband king, who kept her locked and safe from any curious
gaze. Every morning, she would emerge from the apple to bathe and comb her hair, filling the
heart of the king with so much joy. Her mother-in-law, the king’s mother, grew suspicious, and
was curious to uncover the secret that her son is hiding. When the king left for war, the curious
mother-in-law entered the locked room, and found the splendid apple. She decided to prick it all
over for a quick taste, only to find pools of blood flowing on the floor. Upon her frantic escape
from this frightful scene, a servant entered the room and sprinkled magic powder all over the
apple, which suddenly burst open, revealing the beautiful princess that was locked for so long
within. Finally, the king was back, and the maiden spoke to him for the first ime.
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Salama Al Nuaimi is an interdisciplinary artist. She has a bachelor’s degree in Visual Arts. She
works with digital and various media to create children’s illustrated books. Her latest publications
are “The Sad Star” and “Zayed's Heartbeat.” She is a representative of the Art Education major

in the College of Education Orientation Weeks. She also minored in Clinical Simulation in

Teacher Education at Ghent University in Belgium. She participated in various exhibitions and
book fairs, heading workshops and showcasing artwork around the United Arab Emirates, such
as the 6th and 8th Annual Ras Al Khaimah Fine Arts Festival, Abu Dhabi, Al Sharjah and Al Ain’s

Book Fairs. She also competed in the Great Student Competition and the Best Student-Teacher

Award, both held at United Arab Emirates University.
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Bellinda was the pretty daughter of a man who lost his fortune at sea. One day, her father got a letter saying
that his lost ship finally armived, so he wentto receive his cargo. When he reached the docks, he discovered that
he now owes other merchants’ money, and hence these goods were no longer his. On his way back, he found
amagnificent rose, and remembered Bellinda’s wish to have a rose from her father as a gift. Upon plucking it
an angry monster appeared threatening the father. The monster asked the father to bring Bellinda to the palace
to compensate for the rose. Bellinda agreed to live there in order to save her family. Days passed and Bellinda
became a good friend to the monster. One day, Bellinda knew that her father wasill, so she asked the monster
to let her visit him. The monster approved and gave her a ring, saying that whenever the ring gefs fully cloudy,
she would know that he is dead. Bellinda promised to be back within a week, and left. The joy of having his
youngest daughter at his bedside putthe poor merchant back on the road to recovery. But her two sisters were
green with envy once they knew how kind the monster was. So, they hid Bellinda's ring. Atthe end of the week,
she wept and pleaded to getthe ring back. As soon as she got it, she noticed that the stone had become cloudy.
Once she reached the palace; she started looking for the monster, only fo find him lying on the floor. She kissed
him, sobbed and promised to marry him if he got better. Suddenly, the monster vanished, and a handsome
knight appeared. The knight told Bellinda that he was under a spell. Bellinda got married to the knight, and they
lived happily ever after.
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BY SHAIKHA ALSHAMSI
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Shaikha AlShamsi is an artist and illustrator. Her practice involves paintings and drawings using
traditional media. Much of her artwork deals with themes of psychology, subconscious mind
thoughts and self-reflection, making connections between different elements of imagination and
experimenting with different styles.

Shaikha is a UAE university graduate with a Bachelor’s degree in Mass Communication and
Public Relations. Her work has been displayed in exhibitions with a group of artists at Aisha
Al Abar gallery as part of the Bleep program “Work in Progress” 2020, and at the Cultural
Foundation Aldar Writers Exhibition 2020. She illustrated many stories, such as a comic for the
Corniche book 2021; an unpublished story, “Brave Nasser” sponsored by Skills 2019. This silent
storybook was funded by the UAE Board on books for young people in 2018. Currently, she’s a
member of Al Reeshah Studio.
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The Colapesce legend is a widespread legend in southern Italy. It tells the story of a boy
nicknamed “Colapesce” for his ability to move in the sea. He lived near Capo Peloro in Messina
and spent his days mostly at seq, catching fish and swimming in the waters. Buy, this passion was

not well regarded by his mother because the boy had the habit of throwing his catch back to
the sea. One day, she cursed him by saying, “May you become like a fish!” Over time, his skin
turned more and more scaly, and his hands and feet looked like fins. His fame spread throughout
Sicily, reaching the court of King Roger, who decided fo test him. So, he threw a ring into the
deepest part of the sea and asked Colapesce to catch it. While Colapesce was looking for it,
he found out that Sicily rested on three columns: two of which were intact, while the third was
consumed by a fire that spread between Catania and Messina. Colapesce told King Roger
about the burning column, but the king did not believe him and demanded that he brings a fire
hack from the sea as proof. Courageously, he plunged into the sea. Everyone waited for his
return, but the only thing that appeared was a burnt piece of wood. While nobody knew of the
fate of Colapesce, legend has it that he remained below in the middle of the fire to substitute for
the missing column so that his beloved land would not collapse.
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Khadija is a self-taught illustrator who always had an interest in building different scenarios,
reimagining narratives and redefining perspectives. Her journey to illustration took a curve
when she studied interior design in 2010. However, she ventured into conceptual space design
in 2015 while juggling between volunteering and teaching younger minds a glimpse of art.
Later, in 2016, when she worked with Dubai Parks and Resorts, she discovered her love for story
building through a theme park environment. She joined workshops such as UAEBBY and SCRF to
strengthen her illustrations in stories that convey an exploration of emotions through expressions
and details.
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There was once a fisherman who caught a huge crab and went to the king’s palace to sell it. The
princess begged her father to buy the crab to complement the collection in her fishpond. As time
passed, she noticed that the crab disappeared every day at noon. One day, a beggar knocked
at the palace’s gate, and the princess threw a bag full of gold to him. The poor man couldn't
catch the bag, which fell into a ditch. The poor man jumped after his much-needed grant. Little did
he know that the ditch was linked to the fishpond through a hidden canal. While looking for the
bag, the man saw the crab jumping out of the water with a fairy on his back. The fairy touched
the crab with her wand, and from the hard shell came out a handsome young man. The wanderer
rushed fo tell the princess this secret. On the following day, the princess followed the crab and
entered inside his shell secretly. Surprised to find a young handsome prince for real. She offered
to free him from the spell. The young man said that if she wants to free him, she has to play music
for the fairy by the shore, and ask her for the rose she wears as a payment. This flower will set him
free! The princess followed the plan, and freed the prince, who said, “You gave me back my life.
You will be my bride”.
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Mariam Al Binali is a graphic designer and an illustrator based in the UAE. Mariam enjoys
working with various styles, from painting realistic porfraits on canvasses fo illustrating comics.
Her works are characterized by unique lines and colors. She enjoys exploring realistic concepts
and relatable themes through unreal compositions and colors. As a freelancer, Al Binali headed
workshops on digital and traditional painting. She has also worked with comics and illustrators.
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Once upon a time, there was a little greedy girl who went to her mother crying because she
could not get any of the pancakes that the teacher brought to class. The poor mother wanted to
put a smile on her daughter’s face, so she asked her to get a skillet from Uncle Wolf so she could

make some pancakes. Uncle Wolf gave the little girl the skillet, but he asked her to return it full
of pancakes, along with a loaf of bread and a juice. The mother made some pancakes for her
daughter and others for Uncle Wolf. Later that day, she asked her child to take the pancakes
to Uncle Wolf along with the food he requested. On her way, the greedy girl got hungry again
and started eating the pancakes one after the other and followed them with the bread. She also
gulped the juice down to the last drop. As the food vanished, the greedy girl filled the skillet with
manure and the bottle with dirty water. She also replaced the bread with a round loaf made of
stones. When Uncle Wolf discovered the girl’s dishonest ruse, he vowed to eat her. That night,
Uncle Wolf got into the house through the chimney and ate the greedy girl.
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UAE FOLKTALES
INTRODUCTION

The folktales of the United Arab Emirates are told over and over in every Emirati home.
They are a bridge that connects generations, bringing them together on late nights to share
and recite stories. Some of these stories were made to deter those who dare to go beyond

known borders of decorum or social expectations. This particular genre of folktales could
be considered a genuine expressions of Emirati socio-cultural values. They are regionally
known as al-Kharareef (plural) or al-Kharrofah (singular).

O p——

O p—— O

Al ye Goado
aLiljlo ¥l A=l

Ue 6)ue Lag.LIllo] iy A L6 IHAIg 1o 69 LA a0 09 ALl LoVl dpt il Loyl Al s
VAR Wbaa s Elielwllig uandll d5)bite) Jull 119l o 2o Lazomg Juall ) jus
Culgillg Wieluioll of 48 ULIg WA AgaA jolai de Yggiay (Al elilgl €3y ol Lylallora o
oLl ge K810 j1u=] il ude sl oyl Al (o 1A 0 Egill 13 a OJ] AT UA 019 .Aucloinl
Ayiljloyl dyolbillg ducloinl

O p——

O p— O




6qglsun ]l
AL SA'LAWAH
(THE FEMALE GORILLA)
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Native of Orizaba Veracruz, México. October 1954. A man with a close relationship with
imagination, Guillermo is a Graphic Designer with a Master’s degree in Visual Arts from the
Escuela Nacional de Artes Plasticas -ENAP-, nowadays Facultad de Artes y Disefio (FAD) of the
Universidad Nacional Auténoma de México (UNAM)

Illustrator of fiction and nonfiction themes in books, magazines, and newspapers, from 1980
to the present. He has been a university Professor of Drawing and lllusiration at the bachelor’s
and master’s level for forty three years in the UNAM and besides have worked in other higher
education institutions as well as in non-curricular continuing education programmes.

Since 1976, he has developed his personal work in narrative sequences as a line of investigation
in the relationships between graphic concepts and technique. He also has participated in various
activities for the recognition of illustration as an important expression of humanistic culture.

Jonill6)26) Laualg doan Wige Lails y=iidl laan plas) ducyo g dunAii pa 6glewll
ralidig Yglitooll Laolgsg dljghnll Laioldy Yol i wnlilll dd il Jloall A siiol Ll
(o Wela @g) gfu.:.JIU_oLQLnumqu&JquuiuuUJIUJJJqucUI Al loJUa) (1o L wy Uiy

LumJIdglgAJ_cL_JU_ouu.ggUJIdggumm.lolj_olOJq.neU_mJIuoolﬁJ-oUOJUlu.bJu.JJplerc
JUaAYI6ano L0 lacgbg gI (UJ.Q.”CU_OQ wenlly Lo)J_me_udLgJJI Loyl uinig
Algln Wlgin) loaalgj Loiiwlgbglsiull Lol [GIRVIyY] roJoIJ_oI Qo U.QJ UlL_DJCLQJldJ.Q| dg.su
lo.D\J}J_o@JQ_LUuJ_CULQ.QJ Ubbolyla loiuo dLQ.JU.LiJL)JLLU|633|k)_DQ .Ulng L_JLu_oU_CJ_oJIg
|JJ9 &lall (o Wla LmuwlggmuI@.oUILmomeleLQoJI\jmlquLzuu_oIJU(l:gJJIL_JIJ
LLLLb(OJ‘OJ.CLDlo.”UlJ_LL“CUJJJJ“ngJE\LbJJJJJUlbUlLCDQQJLJJLIJJ Lu;.cuquﬂI\Jg.gu laala
Ul ela Ao anl lay rodg darssejling LomJLQbquuluLol.QoUQJQLo

O p——

Al Sa’lawah is extremely frightening, and her body is covered in gorilla-like hair, but she
can transform into the shape of a well-dressed, tall, beautiful woman to seduce and then
murder men. Al Sa’lawah is thought to be a Jinn, or spirit from another world. She is a
woman by day and a beast by night. To seduce men, she sometimes pretends to be in
danger and asks for help.

According to one story, a man was married to a woman who was unaware that she was
Al Sa’lawah. She was married to him for a long time and bore him children. But one night,
she was on the roof of their house with him when she noticed a fire coming from a cemetery
in the distance. Her colour changed as she became confused. She asked her husband if he
could see fire, then abruptly told him to take care of the children before flying away, never
to be seen again.
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Graduated from the Design School (INBA), Gallo is an animator and illustrator whose focus
approach focuses on illustration of children’s and youth literature. In 2011 she wins first place
on Conaculta’s Catalog of Children’s and Youth Publications Contest; and later in 2017 is
recognized as a graphic narrator by the Nafional System of Art Creators.
She is recognized because of her participation in colloquiums, talks, and group exhibitions on
different book fairs in Mexico, Colombia and Spain; and her illustrations have been published
by more than ten different publishing houses. She is also an illustration and graphic narrative
professor at the Art and Design Faculty (UNAM).
Gallo is focused on approaching social fopics in her work. One of her most recent publications -
En Sus Zapatos - is about inclusion and diversity. Her next release, which will be her first graphic
novel, will be about feminism, and it will be addressed to teenagers.
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The father of mast, Khattaf Ruffay, is a fictitious lethal entity that kills its victims. It appears in the
deep sea at night. Khattaf Ruffay appears to ships at sea in the form of a very large and high
sail. It swings in the water and collides with the victim ship, breaking it in the middle. Many stories
have interpreted the sinking of some ships as an act of Khattaf Ruffay, particularly in places that
are safe even for inexperienced sailors.

According to other stories, Khattaf Ruffay was not a dangerous creature, but rather a deceiver.
From afar, it appears as a large sail that rises and falls before disappearing. It may deceive
sailors by appearing as a marine minaret, and if they move toward:s it, they lose their way and
wander in the unknown, potentially drowning and becoming lost.

According to recent reports, Khattaf Ruffay is dissatisfied with the lack of sea-goers and has
moved to cities and villages in search of victims. People have described numerous scenes of terror
and fleeing to avoid Khattaf Ruffay’s grasp.
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(SHANAQ THE SON OF ANAQ)
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Graduated from the Faculty of Architecture and the Diploma in lllustration at the Academy
of San Carlos, UNAM. Studied lllustration in Buenos Aires, Argentina and Ceramics at the
Escuela de Artesanias INBA and since 2015, she links this craft with illustration.

She has illustrated literature and poetry for people of all ages in publishing houses in and
out of Mexico, her books have been recognized in the IBBY Honor List, the White Ravens
Catalog and by the Venezuelan Book Bank and her illustration, drawing and ceramic work
has been exhibited in national and international shows.

Since 2013, she has managed and co-coordinated independent spaces open to the
public, dedicated to the professionalization of illustrators and has taught drawing and
illustration workshops.
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According fo legend, a giant named “Shanaq bin Anaq” used to visit people every year in
ancient fimes. He walked from the east, crossing oceans, seas, and bays, forcing people fo
gather massive amounts of food to feed him, causing a food crisis in the region. People devised
a plan fo protect themselves from future disasters. A large debt must be imposed on Shanagq bin
Anagq to prevent him from returning. So everyone contributed a piece of cloth so that the village
tailor could make an ouffit for Shanag bin Anag.

When Shanaq returned o the village, they all gave him the gift. Shanaq reluctantly accepted the
gift. He expressed his admiration for his new appearance and resemblance to ordinary people
when he opened his gift and wore it around his waist.

Only then, they explained to him that he had to pay for all of the time and money spent
on making his ouffit. Shanaq was surprised and explained that he didn't have any money.
Embarrassed and shocked, he slowly withdrew in front of everyone and ran across the sea with
his great feet as if they were two large ships, looking up at the sky and wondering how he would
pay the debt. Shanaq wandered aimlessly, contemplating how to repay his debt.
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Graduated from the National Autonomous University of Mexico in Philosophy and the “Procesos
y Contextos” (Processes and Contexts) lllustration Diploma from Casa Universitaria del Libro
in Buenos Aires, Argentina. His trajectory involves publishing through more than ten different

publishing houses, and various awards in these last years.

Some of the awards he has recently won are: Golden Apple award for his book “El Mar” and
Gold Plaque for his book “Aullido” at the Biennial of lllustrations Bratislava 2021; honourable
mention in the Ibero-American lllustration Catalogue 2021, and First Award in the Sharjah
Children’s Reading Festival illustration contest in the United Arab Emirates in 2022.
Fonseca Garcia was also selected on the 2021 Bologna Children’s Book Fair exhibition and on
Le Immagini della Fantasia 31a Edizione in Casa della Fantasia, Italy.
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The name “Sweida” is derived from the Arabic word for “black,” whereas “Khassuf” is a
collection of palm leaves tied together. As a result, the name “Sweida Khassuf” means “black
date” preserved in a palm-leaf wicker.

Dates were once the most important food; they were eaten fresh and were used in many dishes.
We used dates to treat illness, date seeds as cattle feed, and date clusters to make a variety of
items. People used to make up stories to emphasize the benefits of dates. The story of Sweida
Khassuf, which terrified everyone, was one way fo save the status of dates. Sweida Khassuf was
used to scare children away from playing with dates.

Sweida Khassuf is said to be found in places where dates grow naturally or where large
quantities are stored, such as warehouses, retail outlets, and some homes.

When the dates are preserved in a wicker, some of the seeds pop out. If you look closely, the
mixture of dates and seeds resembles scattered eyes.

© p— &

© p— &




U\l ol

UMM ALHEILAN
(THE ENVIOUS WOMAN)
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Born in Mexico, on September 9, 1974. Incorrigibly night owl and sea-dragon fisherman,
he knew since a very young age, that his path, (whichever one this might be) should keep
company with pencils, brushes, paint, or any other thing that could capture all those dream
dweller creatures on a piece of paper, discovering that books was the perfect means to
share them with everyone.

More than 90 books published in Mexico, Brazil, Columbia, Chile, Spain, Denmark, ltaly, Korea,
China. Substantial exhibitions inside and outside the country, diverse graphic material such as
record covers, posters, museography, scenography and large-scale reproductions. He was
honored for several of his books and illustrations starting when he was only 21 years only.
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Umm Alheilan is described as an ugly woman. Her body is covered in veins. Her morals

are deplorable. Her eyes are filled with evil, envy, and deep hatred. She exudes neither
righteousness nor peace. Her demonic behavior is unpredictable, and she is not afraid to destroy
families and spread enmity and hatred among people. She is the definition of envious. She pays
people visits whether they want her to or not. Some believe she is a jinn, or a spirit from another
realm, who shape-shifts info a woman, while others believe she is a real woman who has been

possessed by demons.

According fo narrators, she is a cunning and deceptive witch who inflicts her witchcraft through

her frightening and deep-set eyes, which she uses to project her dark envy onto others.

A story was told that a strange old woman who was at a nearby market once claimed that she
needed water while people were gathered. She was chatting about various topics and looked
around the place with piercing eyes. Soon dffer, the old woman abruptly excused herself and left.
Everyone noticed her unusual departure and mentioned that she didn't drink the water, wasn't
carrying any shopping bags, and that there was no market nearby. Surprisingly, one of the ladies
who attended that gathering became ill and died two days later. It was later revealed that the old
woman was Umm Alheilan, who had come to spread her malicious envy and greed.
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MEXICAN FOLKTALES
INTRODUCTION

Mexico has a diverse culture influenced by European and Mesoamerican cultures. This cultural
blending produces traditional stories and narrations known as myths and legends.
Before the arrival of the Spanish in 1519, Mexico was the home of several native American
civilizations. Cities and pyramids were built by the Maya, Olmecs, Toltecs, and Aztecs. The
last Aztec emperor, Cuahtémoc, was considered a national hero. New narrations began to
appear in Mexico during the Colonial era. Many of them attempted to combine indigenous
and Christian-Catholic beliefs by combining religion and past beliefs
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A self-taught Emirati Artist. Born in 1981. Alsharhan started to shine since childhood as he won
the Kanagawa Biennial World Children’s Art award in Japan twice.
He combined his love for art with his passion for computers, fascinated with cartoon characters
how they are inked, coloured, cell-shaded and animated in a clean way.

This inspired him to dive deep into character concept designs reflecting his own modes and
emotional status. His comical and adorable style sent many of his creations viral, while
(Hamdoon) was turned into a full animated series.

Introduced by UAEBBY to children’s books, he admired that field and started his children book
illustration journey 10 years ago. His work was selected and featured 12 times in Behance
creative network. He wrote and illustrated more than 12 books.

His passion for drawing is coupled with his love of learning as he is working to pursuit a PhD
degree in Computer Science.
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The Mayans believe that everything on Earth was created by the Gods and that each animal,
tree, and stone served a purpose. However, when they were finished, they realized there was
nothing in charge of carrying their desires, wishes, and thoughts from one place to another.
They took a jade stone fo carve a tiny arrow because they didn't have enough mud or corn
to make another animal. They blew on it and the little arrow flew away. It wasn't just an arrow
anymore. It is now the hummingbird.

The hummingbird's feathers were so delicate and light that it could approach the most delicate
flowers without moving a single petal. It glistened in the sunlight like raindrops and reflected all of
its vibrant colors. Men soon attempted to capture the magpnificent bird in order to use its feathers
to adorn themselves. The gods were enraged when they saw this and declared that anyone who
dared to catch @ hummingbird would be punished. Because of this, hummingbirds cannot be kept
in cages. They were created by the gods to fly freely.

But the gods had another reason for allowing the majestic bird to fly freely: they had been assigned
an important task. Hummingbirds carry men'’s and gods’ thoughts from one place to another.
According fo the legend, when a hummingbird appears unexpectedly before you, itis carrying a
message of love and affection from someone who is thinking of you from this earth or beyond.

& p— &




SDloubliw]g Juirilhgigy

POPOCATEPETL E IZTACCIHUATL
(POPOCATEPETL AND IZTACCIHUATL)

Wdlrondl dubisle
AYSHA AL HEMRANI|

© p— &




kol duiisle
AYSHA AL HEMRANI

Ole Aogr 0 dAilio L1991 ple danisl dyp=llulloduylonc K6 LJloallleun duisle Walg
iljloVl dursailllygiellg dolé il duiile Guii=i.@Mnawrah rounl duigrialllcilgidlig tilnioll
WSVl g =il o liygio) laie o 2ill JUA (Lo 6)gn Joabdslébiellia i aiod] Loga b
o)l Go Lais)bitog Lo lirial sy e jlpwbdvie lailga) dus il A0 JLiodi xag

duiall LmJuumLmJQ.QJJICUo_QJU_bJ Ln\JJJLng Wilile o el pde pdlponlliulna lojlal
lajacly 3].2005 ole po peloinVl Jnlgilltlaio pic jgaonll Go lailogin) tisul (ua wiila
Aiulniog lasoing Clalialduli) laicliiog ldygaacujicg Lqu_mog&.od_cLQLJIuJ_cu&UI
UU.LIJb_\J\)J.UUJﬂd.b_uULU}JJ_\”L)J_COA_oJXo lavunQiydyioll Lmu.mg_ocuouu.oauuLcu.ggJ
Al Joni lalio ! QJLQJQJLLO”LoLoJLJJJJLUdAﬂ ‘gquall’ d_LongaerA.gJ_uuLob O lluljlagll
162019 632 )b e Agaw JA) el o las)uiliygio Eln = yinlig pogdl Uligl GuUjlgl

O p— O

Aysha Saif Al Hemrani was born in Ajman, United Arab Emirates, in 1991 - and is popularly
known as @Mnawrah. She enjoys Emirati pop culture and makes it a point to translate that culture
into art to inspire others. She passionately believes in the hidden gems within her culture to be
discovered and shared with the world.

Aysha had the support of her family and teachers. However, the main turning point was
when she shared her drawings with the public through social media platforms in 2005.
Technology made it easier for Aysha to interact with people and become more productive in
fulfilling her society’s needs.

Aysha is a self-taught artist and relies on the internet to learn new skills. She also uses tools such
as the iPad Pro that perfectly suit a “nomad artist” like her — who tries to balance between her
mundane routine and unwinding through creating art to share with the world with a simple tap!
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Itis said that thousands of years ago, during one of the battles between the Aztecs and the
Tlaxcalans, one of Tlaxcala's bravest warriors, Popocatépet, fell madly in love with Iztaccthuat],
the daughter of the great monarch. When the young man asked for her hand, the reluctant man

presided under the condition that he fight his enemies and return victorious. This seemed almost
impossible since the war had lasted too long.

Willing to do anything, Popocatepetl left to fulfill his destiny and return to Iztaccihuatl.
During his absence, the false rumor of his death reached the princess who, desperately
in pain, took her own life. Popocatépetl returned victorious and learned the terrible news.
The warrior stood guard over his beloved’s body until he, too, succumbed to his grief. The
gods covered their bodies and placed them face to face, so that they remained together for
eternity until they turned into mountains.

According fo the legend, this is how two volcanoes became so important in the history of
central Mexico, and how their names were born in Nahuatl. Popocatépetl means “the smoking
mountain” and Iztacchuatl means “the sleeping woman.”
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Al Jneibi is a self-taught artist and illustrator who is interested in expressive art, surrealism, cubism
and storytelling. Inspired by nature, culture and human psychology, Al Jneibi uses art as his way
of communicating with others.

He expresses all types of feelings, emotions, in his artwork. He mixes different means and
elements to create raw feelings, so viewers can reflect their own personal experiences with the
help of his work .

According to Al Jneibi, art has helped him in his own healing process while pouring his emotions
into the paper.

He expresses his artistic skills in diverse fields such as sculpting, wood carving, digital art,
acrylics, watercolour, and collage. His artwork is fluid, versatile, strange, vibrant, bold, mad,
and expressive.

For creating an art piece, he lets his inspirations and ideas flow across multiple means. Currently,
he is interested in art installations, art shows, interactive artworks, art galleries and exhibitions.
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According to legend, the bat was once the most beautiful bird in all of creation. The bat was
originally known as biguidibela, or the naked butterfly. The bat flew up to heaven one cold day
and asked God for feathers that he no longer had. God instructed him to go to each bird and ask
for a feather. And so he did, though the bat only chose birds with flashy and colorful feathers. The
bat had wrapped many feathers around his body by the time he finished.

He flew arrogantly, displaying his beauty to all the birds who stopped to admire him. He waved
his feathered wings with delight and arrogance. He had reached such a level of arrogance that
he had become an increasingly offensive being to the birds. He undermined everyone on his
side, regardless of their qualities, with his constant strutting. He even told the hummingbird that he
couldn’t compete with his beauty.

When God saw this, he asked the batto accompany him to heaven, where he, too, strutted and
flapped his wings joyfully. He fluttered and fluttered, and one by one, his feathers began to peel
off, until he was completely naked and returned to his original state.

The feathers gradually shed, leaving the bird bare. It rained feathers from the sky all day, and our
bat has remained naked ever since, living in caves and forgetting his sense of sight in order to
forget the colors it once had and lost.
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LA LEYENDA DEL MAIZ: LA HORMIGA QUE DIO EL

ALIMENTO AL HOMBRE
(THE LEGEND OF CORN: THE ANT THAT GAVE FOOD TO MAN)
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Eissa Alnuaimi, also known as ISSABLACK,; is a self-taught freelance illustrator based in the UAE.
His art is very diverse. Some of his illustrations stem from personal experiences and daily life;
many of the stuff he enjoys working on are inspired by pop and comical art. People often see

such illustrations as ironic or satirical accounts of the modern digital world, or perhaps of the viral

trends that we often see today on social media platforms. Dealing mostly with portraits, comics,
and illustrations. Also, he worked on illustrations for many children’s books. Issa welcomes
collaboration or working on commissioned projects.
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Men are said to have survived in ancient times on roots and the few animals they hunted. The
gods were aware of the hardships that the first Mexicas faced in order to obtain food. They
decided that corn would be the most important grain, but it was kept safe in the Monte de los
Sustentos, or “Mountain of Sustenance,” a place that men could never reach. Despite their best
efforts, the gods were unable to extract the corn from the mountain or even move it. Quetzalcoat,
fortunately, offered to find a way to get food for men.

As he began his march, Quetzalcoat! noticed a red ant carrying a grain of golden corn on its
back. Immediately, he asked her about the source of the corn. The ant confessed that the cereal
was from the Mountain of Sustenance and that she could take him there, but not in his current
form. Quetzalcdatl thus transformed into a black ant, and together they undertook the journey.
Quetzalcéatl extracted the only thing he could carry: a grain of white corn. Once reunited with
the gods in Tamoanchan he gave the corn to the men who easily planted if, solving the problem
of sustenance and starfing agriculture.

Along with other gods, Quetzalcoatl returned to the Mountain of Sustenance to release other
food. He unsuccessfully tried to pull the mountain with a rope. Thus, the gods asked Nanahuat],
the humblest of the divinities, fo destroy the Mount of Sustenance, thus extracting white corn,
yellow corn, green cane, beans, chia, and chocolate. Thus, man obtained the plentiful sustenance
that brought him prosperity.
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Nasir Nasrallah is an Emirati artist, born in Sharjah in 1984. He founded the “Marsam Al Sahel”
studio in 2019. He holds a BA degree in communication engineering from Khalifa University,
Sharjah (2006). Followed art courses at the Emirates Fine Arts Society. He was Vice President,
Emirates Fine Arts Society (2006-2012), and he is currently Director of the Education Programme
at Sharjah Art Foundation and Ambassador for (UAEBBY).

Nasir Nasrallah wrote “Creatures of Everyday Objects,” translated into Italian, and “The Story
Converter,” which documents an interactive art project. He sat on the judging panel for several
competitions. He curated the 32nd session of EFAS “Untold Stories” and the 4th session of
Sharjah Children’s Biennial “Questions” in 2014.

He is an active solo artist and participates in group exhibitions. He won first prize at the 30th
Annual Exhibition, Emirates Fine Arts Society, Sharjah. Nasrallah is the curator of Stories Yet to Be
Told 2014, and Questions, 4th Sharjah Children’s Biennial (2014).
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According to legend, darkness and cold reigned at night before humans discovered the power of fire.
Life was difficult back then. People had to eat raw food, and things got worse in the winter. Everyone
wished for the long winter nights to end so they could once again feel the warmth of the sun.
Suddenly, a fire-casting star fell to Earth. It was discovered by a brave old lady who kept the
fire to herself.

When the villagers found out about her, they asked her to share it, but she refused. People looked in
vain for ways to start a fire in order to stay warm. Then, an opossum came and said that he would
bring them fire if they stopped hunting and eafing the opossums. Those present jeered loudly, but
he firmly said: “Don't laugh at me. Believe it or not, this very afternoon, you will see my promise
fulfilled.” Despite the mockery, the opossum went around telling everyone that when he returns with
the fire, they should take as much as they could. Then the opossum headed for the old lady’s house.
When he arrived, he greeted her: “Good day Mrs. Light, Isn't it bitterly cold outside? I'd like to get
closer to the fire and warm up because my bones are aching from the cold.”

Mrs. Light took pity on the poor opossum and let him approach. The small opossum approached
the fire step by step until it almost engulfed him. He soon found a moment when she was not
looking and he tucked his tail into the fire and ran off to take it fo the humans.

That's how the opossum kept his promise, and why his tail is missing.
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