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FOLKTALES
REIMAGINED

A folktale is a story that is passed down orally from generation to generation. These stories,
which often originate from popular culture, reflect the culture’s experiences and norms with
the aims to pass on important societal morals and norms.

But in an ever-shrinking world, as our boundaries blur, we wondered what would happen

if traditional folktales were reimagined by a different culture and generation Will they
reflect our changing times or show that some things never change? Will they highlight our
differences or show that we are more alike than we think? The Folktales Reimagined project
aims to artistically answer these questions.

The project, which was born out of creative partnerships built during the Sharjah World
Book Capital (SWBC), has now been adopted by UAEBBY. Our aims is to continue to
pursue SWBC's goals by honouring heritage while promoting cross-cultural dialogue and
exchange of ideas. The project invites artists from two very different cultures to reimagine

each other’s most popular folk tales.

In this iteration, we invited five UAE artists and five Korean artists to reimagine each other’s
most popular folktale characters. What you see here is a new generation retelling the stories
of our past through their eyes and experiences. It is a conversation between cultures and a

blend of ideas and expressions.

We invite you to examine the retelling of these folktales by these artists and to add to the
conversation your own interpretation of these stories.
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THE UAE BOARD ON BOOKS
FOR YOUNG PEOPLE (UAEBBY)

The UAE Board on Books for Young People (UAEBBY), a non-profit organization, is the
national section in the United Arab Emirates of the International Board on Books for Young
People (IBBY). The UAEBBY is part of a global network of people from around the world who
pledged to provide books for children and to promote a culture of reading. UAEBBY seeks to
reinforce global awareness through children’s literature and to publish books of high scholarly
and artistic standards. UAEBBY works towards improving the literary scene by supporting and
training authors as well as illustrators who are interested in children’s literature
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THE NATIONAL LIBRARY FOR CHILDREN
AND YOUNG ADULTS (NLCY)

The National Library for Children and Young Adults (NLCY) is a specialized branch library of the
National Library of Koreq, located in Seoul. It offers information and reading promotion services
to children, young adults, and adults. The library building is conveniently situated near Gangnam
Station and features six floors (four above ground and two underground). With a collection of
715,066 volumes, including oriental and western books, periodicals, and non-books, it caters not
only fo children and young adults but also provides research materials in the relevant field. NLCY
is committed to fostering creativity and convergence in relation to the Fourth Industrial Revolution

through its Future Dream Hope Factory, a library makerspace, and various library-based creative

programs. Additionally, the AR Center was established in 2020, offering interactive reading
activities for children and young adults in the Fourth Industrial Revolution and 5G Era, with
programs featuring a blend of books and stories.
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UAE FOLKTALES
INTRODUCTION

The folktales of the United Arab Emirates are told over and over in every Emirati home.
They are a bridge that connects generations, bringing them together on late nights to share
and recite stories. Some of these stories were made to deter those who dare to go beyond

known borders of decorum or social expectations. This particular genre of folktales could
be considered a genuine expressions of Emirati socio-cultural values. They are regionally
known as al-Kharareef (plural) or al-Kharrofah (singular).
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THE HEADLESS CAMEL
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In the United Arab Emirates (UAE), animals found in the environment have long served as

inspiration for folklore and myths. Among these tales, one camel stands out—the headless camel

known as “Baeer bela Ras.” This unique creature is said to appear during siestas or dark nights

with its body covered in blood from its severed neck. According to legends, the soul of Baeer

Bela Ras remains within its body even after beheading, enabling it to seek revenge on those
responsible for its demise.

Witnesses, including children, claim to have seen the headless camel in various locations, often in
narrow streets and alleys, attempting to harm or kill unsuspecting individuals.

The story of Baeer Bela Ras is a testament fo the significance of camels in Emirati culture and

history. It blends reality and superstition, with the camel’s physical appearance representing

its natural aspect and the mystical powers attributed to it reflecting the supernatural beliefs

surrounding the creature. This tale showcases the rich cultural heritage of the UAE, highlighting the
enduring influence of animals in local folklore and mythology.
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SINAE KIM

Sinae Kim, a Korean cultural artist, focuses on the art and traditions of the Middle East and North
Africa. Currently reimagining Gustav Klimt's iconic pieces, she incorporates traditional costumes

from various Arab countries, offering a fresh perspective. With a deep appreciation for Middle
Eastern and Arab cultures from her experience in the Gulf region, Sinae turned to digital art to

challenge stereotypes and misconceptions perpetuated by the media. Her artwork has gained
recognition in esteemed publications such as Arab News, National News.ae, and The Korea

Times News. As a passionate cultural arfist, she uses her art to bridge cultures and celebrate our

shared heritage's beauty and diversity.
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THE OWL MAN
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BY YEONG CHO







On the dune, under the moon there was a touching desert tale about Shamsa, whose longing
to be with her husband, Mattar, clashes with her brothers” insistence that she give birth in their
ancestral home. Mattar, determined to see his wife, encounters a mysterious bird wizard who

guides him to an owl, leaving behind three unique feathers. Shamsa, gathering wood in the

dunes, hears the owl calling her name and discovers it fo be Mattar, transformed by an owl’s
spell. They meet in secret, but Shamsa's brothers grow suspicious. As her pregnancy progresses,
Shamsa'’s pleas to return fo Mattar are denied. When their baby is born with the face of an owl,
rumors of a curse circulate. The bird wizard advises the brothers to allow Shamsa to reunite with
Mattar under the moonlight. Mattar arrives, kisses the baby, and the owl face transforms into that
of a human, breaking the spell and revealing a beautiful child.
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YEONG CHO

Yeong Kyeong Cho is an accomplished artist with a focus on illustration and printmaking
Her work has been showcased in various exhibitions, including the solo exhibition “Falling
and Blooming” at Hurb gallery in Seoul, Korea. Yeong Kyeong's talent has been recognized
internationally, receiving the prestigious International Award for lllustration at the Bologna
Children’s Book Fair in 2013. She has also participated in workshops for international book fairs
and has worked on independent publishing projects, including the book “Pigogigo.” With a
Bachelor’s degree in Printmaking from Hongik University, Yeong Kyeong shares her expertise as
an art feacher for adults.

© p— &

ZUE F7h= UAER0|Mut Est ZES CHR = ol Z7kIL|C,

ME siEZ2{2|o|M Fel 7ol “Ed H EFY(Falling and Blooming) &
2013 EZLf OIS A =MT0| A

0, IHIEAHES| /38

b EQlchstuoy HedZo2

{

HEYS x| A5

el gL

Chfst TAIOIA 20| AUSLICE ZHE 27H= K[
=M ZHAEZ0[MYE 45t SHH = PRt
==

| (Pigogigo) & SEEE Z2HE S0 £0{3| 91:. |C
2 712X = DI SZAIRE ES5i0

=
; = =
SiQ|E Wk, doISS

# @ DI
Ab

SHAl
ol




THE WAQ WAQ ISLAND
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In this tale, the Sultan owns a magnificent garden that is repeatedly destroyed by mischievous
nymphs. A limping gardener offers to catch the culprits in exchange for the hand of one of the
nymphs in marriage. The gardener catches the youngest nymph and presents her to the Sultan,
fulfilling his promise and marrying her. Despite being happy in her marriage and bearing a son,
the nymph longs fo return to her enchanted island of Waq Wag. She hatches a plan, retrieves a
magical robe, and escapes to Waq Wagq Island with her son. The gardener sets out on a quest to
find his wife and child, facing numerous challenges along the way. He is reunited with his family,
but they are discovered by the powerful king of Waq Wag. The family transforms themselves to
escape the king's pursuit, and eventually return to Waq Wagq Island to live happily ever after. The
story emphasizes the consequences of actions and the importance of taking responsibility for
one's actions.
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JEONGIN MUN

Jeongin Mun is an illustrator based in Strasbourg, France, and Seoul, South Korea. Her unique
artistic style revolves around poriraying the stories of peculiar characters who don't quite fit info
our world, using ink and pen. Currently pursuing a Master’s degree in lllustration at HEAR (Haute
école des Arts du Rhin) in Strasbourg, she constantly engages in creating comics and picture
books. Her talent has been recognized, as she was chosen to showcase her illustrations at the
prestigious Bologna Children’s Bookfair 2023 exhibition. Jeongin is currently immersed in a
long-term graphic novel project centered around her grandmother’s life as a Haenyo (traditional
female diver) in Jeju Island, South Koreq, set to be published in 2025.
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THE GAZELLE BOY
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BY CHOHYE YOUN







“The Gazelle Boy” tells the sfory of siblings Shaikha and Bakheet, who escape their harsh stepfather
and embark on a journey across the desert. Bakheet's encounter with a cursed well transforms him
into a gazelle, leaving Shaikha devastated but determined to find him. Saved by a prince, Shaikha
captures his attention with her grace and beauty. Despite mistreatment by the prince’s cousins,
Shaikha remains hopeful and eventually marries the prince, on the condition that he helps her locate
Bakheet. They receive news of a gazelle with human-like eyes and set out fo find him.

With the help of a pious man, Bakheet is restored to human form, and the prince destroys the

powers of a wicked witch. Bakheet and Shaikha reunite, realizing the importance of patience
and the consequences of impulsive actions. The prince and Bakheet forge a strong bond, and
their kingdom thrives without the witch’s influence.

“The Gazelle Boy” emphasizes resilience, bravery, and the strength of sibling bonds. It
underscores the challenges faced by vulnerable children, their unwavering determination, and
the kindness of sirangers in times of need. Through their journey, Shaikha and Bakheet discover

that hope and goodness can triumph even in the face of adversity.
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CHOHYE YOUN

Chohye Youn, also known as Coniglio, is a versatile illustrator and visual artist based in Italy and
Korea. Through her art, she beautifully captures detailed and sentimental memories from her
childhood and daily life. With her chubby braided hair girl and small rabbit imaginary friend, she
creates nostalgic and emotive moments that resonate with viewers. Chohye holds a BA in Fine

Art (Environmental Design) from Sookmyung Women's University in Seoul and has attended the
Graphic Art course at Accademia di Belle Arti Brera in Milan. Her impressive exhibition history
includes prestigious venues like Livre Paris and the Hyundai Museum of Kids' Books & Art. She
has also published several illustration art books, and collaborated with various organizations and

publishers on notable projects.
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KHONFOR ZONFOR
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In “Khonfor Zonfor,” a lady beetfle yearns for love and marriage. She rejects marriage proposals
from a horse rider and a rider on a donkey, cifing transportation concerns. Eventually, she meets
a handsome dung beetle named Bojaella and proposes to him. They embark on a life fogether,
but Khonfor soon discovers that Bojaella is already married to Ghazia. Ghazia becomes a source
of constant forment, fueling conflicts between the wives. The situafion escalates as Ghazia resorts
to violence against Khonfor. Bojaella proposes a coffee-making challenge, which Khonfor wins
despite Ghazia's sabotage. Temporarily becoming Bojaella’s favorite wife, Ghazia is assigned
household chores. However, during a summer trip, Ghazia reaches her breaking point and throws
Bojaella away when he insults her, resulting in his being eaten by a frog. Freed from their terrible
husband, Khonfor and Ghazia find solace and celebrate their newfound liberation.

“Khonfor Zonfor” porirays themes of marriage, jealousy, and liberafion. It sheds light on the
challenges and conflicts within relafionships and emphasizes the importance of standing up against
mistreatment. The sfory ultimately highlights the triumph of freedom and the ability to find joy and
happiness after escaping a toxic situation.

© p— &

YU 22 Ex = ARG M2 2E67|S FRELICE 2E B EHAIRL YLFE EF AL
T oA YERRIT, 2E= uSSEHof| st AYo= IS0 Y22 25 AHEEILICL 23,
T 2 2hs 271 A[SH2|S 2t T0j7 §EeLich 22t B3at= s eldsS

AIERUR|QE 23 = HH 217 0|0] 7HX|Of2Hs CHE ofkfet ZERICH= AMMS & EL|Ct.
7HX|0k7t B Igl0| 2EE 2|FS|H A F OtLH Afo|o| ZS0| MStBtL|Ct. 7HX|0f7F 2=0A| Z&i2
7totEA = Ato]o| 250| MHE U=EL|ch BAEHE FHn| BHE7| LH7|E FI2tsta 7Hx|ote|

Yo SEole 2= 2=} 07| ELich sSet B 2EE JHY E0t6ii,
7HX|ok= 2E FHetUS Mot ElLTh SHX|2H0{E /7t S 7HXIOk=

= 2L st7(of EEOI'—I—,
2¥2bt 1S 285iat 18 HRHESLICL B¥Ets 23 hm2lol Fot Hgiuict

IRt HHORLE SWE ZEeL TPt H2E 9I25101 S SI3e AR S Ssteic

o T TT= —°

23 XL ZE, TS, Yo ofet FRS =D gloo

i, 2740 ofziem 2, IE o
SN WS RIS ZZBLICL ZE ZEE XS S2/510 SIS RO KojLt
Y21t Z722 H2 4+ U 5 S 2O FITH HAIXIE FELICH




SUNAJO

SunaJo is a picturebook arfist and illustrator based in Seoul, South Korea. With a passion for
storytelling, she brings her artistic talent to life through captivating illustrations. Suna studied Visual
Communication Design at Hong-ik University and attended the S| Picturebook School in Seoul.
Her works have been exhibited globally, including at the Bologna Children’s Book Fair in ltaly
and the Seoul Design Olympiad. Suna has received recognition as a selected illustrator at the
Bologna Children’s Book Fair and has published books such as “Salut Maman” and “People of
the Joseon Dynasty.” Her versatile career includes creating illustrations for magazines, calendars

opera posters, maps, and moving illustrations.
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KOREAN FOLKTALES
INTRODUCTION

South Korean folktales are a cherished part of the country’s cultural heritage, passed down
through generations. They captivate audiences with imaginative storytelling and convey profound
moral lessons. These fales draw from Korean shamanism, Confucianism, and Buddhism, reflecting

the values, beliefs, and social norms of the Korean people. In addition to their entertainment

value, South Korean folktales serve as a means of fransmitting cultural values, traditions, and
wisdom. They offer insights info the historical, societal, and spiritual aspects of Korean culture, and
remain beloved by people of all ages in modern-day South Korea.
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THE PHEASANT'S UNFORGETTABLE DEBT

BY ARWA ALSALAMI







A confident young archer sefs off on a journey to pursue his dream of becoming a master archer.
Along the way, he saves a nest of pheasant chicks from a giant snake and feels guilty about killing
the snake. Seeking shelter for the night, he comes across a woman who recently lost her husband.
Reluctantly, she allows him to stay in her house. However, during the night, the young man awakens
to find himself entwined by the snake, which reveals that it was the woman'’s husband he had killed.
The snake explains that they were once humans punished for their greed and could be released
from their curse if a silent bell in a deserted temple rings three times before the night ends.

As the young man despairs, the sound of faint bells rings out three fimes, saving him. He realizes that

the pheasants he saved had sacrificed themselves by ringing the bell with their heads. Grateful and

moved by their sacrifice, the young man buries the pheasants and decides to abandon his dream,
making the mountainside his new home.

The story emphasizes the themes of sacrifice, redemption, and the inferconnectedness of actions. It
showcases the consequences of choices and the power of selflessness. The story teaches the young
man the value of compassion and humility and highlights the profound impact that even small

creatures can have on one’s life.
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ARWA ALSALAMI
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Arwa AlSalami, also known as ARUUA, is a multi-disciplinary artist known for her paintings,
drawings, and mixed media artworks. She studied Fine Arts at the University of Sharjah and
currently reside in Abu Dhabi. ARUUA's works have been showcased in notable venues such
as the Cultural Foundation, Dubai Community Theatre and Arts Centre, and Warehouse 421.
They were also selected as a participant in the prestigious Salama Emerging Artist Fellowship, a
collaboration between the Salama bint Hamdan Al Nahyan Foundation and the Rhode Island
School of Design. With her diverse artfistic practice, ARUUA continues to confribute to the vibrant
art scene in the United Arab Emirates.
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KONGIJI AND PATJI

BY REEM ALMAZROUEI
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In a tale of hardship and resilience, Kongii faces mistreatment from her stepmother and stepsister,
Patii. With the help of magical beings, Kongiji overcomes her challenges. At a village festival, Kongii
is burdened with tasks while her family enjoys themselves. She cries out for assistance, and birds, a

toad, and a fairy come to her aid, helping her complete her chores and providing her with exquisite
clothes and shoes.

Despite finding happiness and marrying the governor, Kongii's joy is short-lived as Paiii’s jealousy
leads to her demise. Kongii is reborn as a flower, only to be destroyed by Patji. However, the
burned flower fransforms into a precious pearl.

The governor’s mother discovers the pearl and witnesses its transformation info Kongji. Kongji reveals
her past and the truth about Patji. Determined to seek justice, the governor finds Kongji's lifeless body
and punishes Patji accordingly. The sight of Patii’s fate proves fatal for her mother.

Through perseverance, kindness, and the infervention of supernatural forces, Kongji's story takes a
tragic turn but ultimately finds justice and resolution.
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REEM ALMAZROUEI
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Reem AlMazrouei, also known as Ralma, is an Emirati visual artist and muralist, holding a
bachelor’s degree in the arts. With a focus on mixed media, she skillfully portrays her roots
folklore, and culture in a surreal realm. Inspired by the vibrant multicultural tapestry of Dubai,

Ralma’s art celebrates a diverse range of cultures. Through her creations, she conjures characters

within a universe free from the constraints of logic and physics. With captivating gestures and

ethereal elements, her pieces convey enigmatic expressions of melancholy and longing. Ralma'’s
work invites viewers to explore a realm where imagination reigns, offering a capfivating glimpse
into a world of mystery and emotion.
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A SNAIL BRIDE

BY NASIR NASRALLAH
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In this tale, a poor old bachelor yearns for companionship and is unexpectedly answered by a
snail in the rice paddy. The snail magically provides him with delicious meals. Curious, the bachelor
discovers a young woman preparing his meals and promptly proposes to her. They marry, but he
hides her beauty from the villagers. However, during an encounter with the village governor, the
wife is taken away.

Unhappy with her new situation, the wife requests that the governor treat all the beggars to a feast.
At the dinner, she recognizes her old groom among the guests dressed in feathered clothing. She
smiles at him, and the governor, captivated by her reaction, allows the old groom to change clothes.
The wife then ousts the original governor and her old groom assumes his position, ensuring their
happiness together.

This tale illustrates the power of kindness, the rewards of honesty, and the transformation that can
occur when frue love is recognized and celebrated.
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NASIR NASRALLAH
LEA|= LEAZEY

Nasir Nasrallah is an accomplished Emirati artist and curator known for his diverse contributions
to the art world. Founder of the collaborative space “Marsam Al Sahel,” he fosters exploration
and critical dialogue among artists. Nasrallah authored “Creatures of Everyday Obijects”
and “The Story Converter,” documenting an interactive art project. He has judged prestfigious
competitions like the Etisalat Award for Arabic Children’s Literature and curated notable
exhibitions including the 32nd Annual Exhibition of the Emirates Fine Arts Society and the 4th
Sharjah Children’s Biennial. Currently managing the community program at the Sharjah Art
Foundation, he publishes the annual “Corniche” book of experimental comics. Nasrallah’s art
practice combines experimental material synthesis, drawing inspiration from collected objects. His
work has been showcased in solo and group exhibitions worldwide.
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THE FAIRY AND THE WOODCUTTER

BY ALIA AL SHAMSI







In this story, a woodcutter saves a deer from a hunter and is rewarded with the knowledge of fairies
bathing in a pond. Following the deer’s advice, he steals the winged dress of the youngest fairy,
ensuring that she becomes his wife and remains on Earth. They have two children together, but the
fairy eventually asks for her winged dress to return fo heaven with their children.

Awhile later, he took out the winged dress and gave it to her. As she quickly put it on, she held her
two children in her arms and flew fo heaven. Overwhelmed by regret, the woodcutter is guided
back to the pond, where he receives a bucket that takes him to heaven to reunite with his family.

However, concerned for his mother on Earth, the woodcutter is given a horse and warned never to

dismount or touch the ground. Unfortunately, he spills hot red bean porridge on the horse, causing it

to throw him off and return to heaven without him. Trapped on Earth, the woodcutter transforms into
a rooster, forever gazing sadly at the sky.

This bittersweet tale explores the consequences of greed and the importance of heeding warnings
and appreciating the gifts we are given. It also emphasizes the bonds between family members and
the sacrifices made for love and happiness.
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ALIA AL SHAMSI
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Alia Al Shamsi is an Emirati-ltalian author, artist, and cultural advocate. As a former adjunct
faculty at the American University of Sharjah, she taught photography and has an extensive
background in journalism and the arts and culture sector across Dubai, Sharjah, and Abu
Dhabi. Alia has represented the UAE in international art exhibitions and spoken at renowned
book fairs. Currently, she shapes the cultural program at Louvre Abu Dhabi while emphasizing
the significance of cultural bridging. With her artistic talent and commitment to fostering
connections, Alia Al Shamsi is a prominent figure promoting understanding and appreciation
through art and heritage.
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HUNGBOO AND NOLBOO

BY ALIYAH ALAWADHI







In this story, two brothers, Hungboo and Nolboo, have contrasfing attitudes towards each other.
Nolboo turns cruel after their father’s death, leaving Hungboo and his large family in poverty.

Hungboo's struggle leads him to save a baby swallow from a snake and nurse it back to health.
As a reward, a swallow brings him a gourd seed, which grows into a magical gourd filled with
treasures. Hungboo's family becomes wealthy.

Nolboo, envious of his brother’s fortune, tries to replicate it by harming a swallow and nursing

it back to health. However, when Nolboo opens the gourd, instead of treasures, bullies and
goblins emerge, bringing ruin to his life. Realizing his mistake, Nolboo repents and reconciles with

Hungboo. They live harmoniously thereafter.

This tale highlights the themes of greed, compassion, and the consequences of one's acfions. It
emphasizes the importance of kindness and generosity while warning against envy and deceit.
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Aliyah Alawadhi is an Emirati artist known for her exploration of cultural and industrial
transformations through her works. She holds a BFA in Animation Design with a Minor in
Curatorial Practices from Zayed University (2020). Alawadhi’s art delves into themes of the body,
the supernatural, memory, power structures, personal experiences, and the evolution of internet
culture. She was an editor and member of the Banat Collective, highlighting femme-centered
artistry in the MENA region. Notable exhibitions include “This lark sips at every pond” (2021) at
Maisan15, “The Disappearing Art Show” (2021) at Alserkal Avenue, and “EastEast Vol. 4: The
Curio Shop” (2021) at HB Nezu in Tokyo. Alawadhi was also a fellow in the 8th cohort of the
Salama Bint Hamdan Emerging Artists Fellowship and is currently an Artist-in-residence at the
Cultural Foundation in Abu Dhabi.
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Ministry of Culture, Sports and Tourism
National Library for Children and Young Adults
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The UAE Board on Books for Young People



